Megamuestras 2007. Algunos ejes posibles
Alicia Romero, Marcelo Giménez (sel. notas)
I) PROBLEMATIZACIONES DE ASPECTOS DE LA SOCIEDAD GLOBAL

LO DESACOGEDOR: ESCENAS FANTASMAS EN LA SOCIEDAD GLOBAL
BIACS 2. Bienal Internacional de Arte Contemporáneo de Sevilla. 26.10.2006–15.1.2007
Dir. artística: Okwui Enwezor
. Organiza: Fundación BIACS.


El soberano es el que decide sobre el estado de excepción: Carl Schmitt. La tradición de los oprimidos nos enseña que el estado de emergencia en el que vivimos es la regla, no la excepción. Debemos llegar a un concepto de la historia que corresponda a esta verdad: Walter Benjamín. “En octubre de 2006, la segunda Bienal de Arte Contemporáneo de Sevilla (BIACS 2) se dedicará a explorar las alteraciones en las estructuras sociales del mundo. Así pues, la BIACS 2 se concibe como una oportunidad para examinar la lógica contradictoria de distancia y proximidad que representa la estructura dialéctica de muchos procedimientos artísticos de la última década, destacando la participación de artistas contemporáneos en los reajustes históricos fundamentales que actualmente se están generando a través de diversas formas. El proyecto expositivo se centra principalmente en la exploración y el estudio de los residuos que se han acumulado alrededor de estas reconfiguraciones (bien sean materiales o inmateriales, atópicos o espaciales)”

DIRTY YOGA
2006 TAIPEI BIENNIAL (iniciada en 1992). 4.11.2006-25.2.2007

Curadores: Dan Cameron
, Junjieh Wang
. Organized by the Taipei Fine Arts Museum
“Dirty Yoga” uses yoga, an activity that has become very popular in Taipei in recent years, as a metaphor and its point of departure. As a popular pursuit, it no longer reflects the original spirit of yoga. Taking the extreme values that it suggests, such as fear and desire, sickness vs. health, ugliness vs. beauty and local vs. international, “Dirty Yoga” tries to link them up with the binary oppositions in the context of globalization, and explore the possibility of a discourse of “between-ness” (tercera via) . As the adjectives “dirty” and “restricted” in the English and Chinese titles of the exhibition suggest, it implies a liminal state, where new possibilities can arise out of negative conflicts through a process of cleansing and breakthrough”.

TURBULENCE
3ª Trienal de Auckland, Nueva Zelandia (iniciada en 2001). 9.3.2007-3.6.2007

Curadora: Victoria Lynn. Org.: the Auckland Art Gallery
. 

 “The 3rd Auckland Triennial addresses the condition of turbulence - the complex and unpredictable cultural and political environment in which we live. The artists in this exhibition engage with the emotional flux of their daily reality, responding to the ambient hopes and fears in our midst. They create aesthetic interventions - active, vital and alternative ways of looking at the world around us”

“Here, independent curator Victoria Lynn speculates on the idea of ‘turbulence’ as a cultural and political condition, as a prevailing atmosphere and as a metaphor of the contemporary world. She does so in a way that is critically informed and astute but not theoretically prescriptive, less paradigm more passion”.

CIRCULARIDAD DEL TIEMPO Y SUS METÁFORAS
I Bienal Fin del Mundo. Usuhaia, 29.3.2007/29.4.2007

Curadores: Leonor Amarante, Ibis Hernández Abascal, Corinne Sacca Abadi, Florencia Battiti Organizada por la Fundación Patagonia Arte y Desafío. 

STILL LIFE. ART,ECOLOGY AND THE POLITICS OF CHANGE
8 Bienal de Sharjah, Emiratos Árabes Unidos (iniciada en 1993). 4.4.2007–4.6.2007
Directora: Hoor Al-Qasimi
; Curador y Productor: Jack Persekian
; Curadores: Mohammed Kazem
; Eva Scharrer
; Jonathan Watkins

Produced by the Department of Culture and Information of the Emirate of Sharjah. 

“The Sharjah Biennial 8 (SB8) will present various attempts in visual arts and film that address the growing social, political and environmental challenges the world is facing due to excessive urban development, pollution, political ambitions, and the thoughtless misuse, abuse and exhaustion of natural resources. SB8 will focus on the renewed role of art in addressing a wide range of issues that directly and radically affect, and in an alarming magnitude the human existence on this earth (man's relation to earth and earth's relation to man). The biennial will not only stand for these issues as a venue and a platform for presentations, exhibits and discussions, but will take an active role in commissioning artists to produce new work corresponding to the topic at hand and will also partner with institutions to stimulate wider involvement with the issues brought up particularly amongst educational institutions”. 

II) PLANTEOS REGIONALES y LOCALES

1) REIVINDICACIÓN DE LO LOCAL/DEL HABITAT/DEL PAISAJE 

“ARTE, ARQUITECTURA Y PAISAJE”

1ª Bienal de Arte, Arquitectura y Paisaje de Canarias. 27.11.2006-10.2.2007
Dirección: Rosina Gómez-Baeza. Curador: Antonio Zaya. Organiza: Gobierno de Canarias


“Es objeto y también aspiración de esta primera Bienal implicar creativamente a la población canaria, a residentes y a visitantes en la reflexión en torno a la conservación de su privilegiado entorno natural, sorprendente por su belleza y variedad, con el fin de promover el interés de las distintas colectividades o grupos sociales por configurar un gran espacio para la convivencia, preservando y  valorizando el paisaje urbano, promoviendo el diálogo entre las distintas Islas para conocer y mejor atender las necesidades del pueblo canario y de sus visitantes, provocando actuaciones y debates con arquitectos, urbanistas, paisajistas, artistas, teóricos y docentes de prestigio, atrayendo también a las jóvenes generaciones de creadores y profesionales” (gobierno)

“Esta aproximación a nosotros mismos y a nuestra cultura, que pretende ser esta I Bienal de Canarias, es una oportunidad extraordinaria para superar las apariencias y espejismos. Como frontera sur de la Unión Europea en Africa, nuestra capacidad de diálogo con nosotros mismos y "los otros" es esencial. En este sentido, la insularidad no supone aislamiento, sino desplazamiento y conexión naturales de superación del espacio.

La ubicación estratégica de las Islas Canarias hace de nuestro territorio fragmentado de reflexión, un lugar extraordinario que precisa de especial interés a la vista de los previsibles y trascendentales cambios que la globalización supone e impone, y que nos obliga a una recapacitación que evite convertirnos en una plataforma de intereses ocultos contrarios a los deseos de paz, libertad y autogobierno que ha expresado su población”. (Antonio Zaya)

LA BIENAL EN TIEMPOS CONMEMORATIVOS

9ª Bienal Internacional de Cuenca. Ecuador. 25.4.2007-8.6.2007 (iniciada en 1987)

Organizada por la institución Bienal Internacional de Pintura de Cuenca (fundada en 1985). Directorio mixto oficial y privado.

“La Bienal en tiempos conmemorativos: La Bienal de Cuenca cumple veinte años de vida y la ciudad celebra los cuatrocientos cincuenta de su fundación española. Tiempo propicio para conmemorar, para traer a la memoria el espacio-tiempo de la ciudad, gesto conmemorativo para ampliar el sentido de lo urbano.

ESPACIOS-TIEMPOS IDENTITARIOS: La Bienal de Cuenca cumple veinte años de vida y la ciudad celebra los cuatrocientos cincuenta de su fundación española. Tiempo propicio para conmemorar, para traer a la memoria el espacio-tiempo de la ciudad, gesto conmemorativo para ampliar el sentido de lo urbano. Mirar nuestro devenir histórico espacio-temporal para gestar nuevos sentidos de lo urbano que no sólo se construyan sobre la lógica de la homogeneización de la sociedad y la cultura, bajo los modelos de vida occidental, sino evidencien la otra cara de la globalización: la localización, aquella que expresa las respuestas que desde nuestros países se construyen como reacción a la mundialización, aquella cara en que se expresa lo “glocal”. Conmemoremos juntos y emprendamos la búsqueda de espacios-tiempos identitarios, para construir glocalidades como respuestas a la globalización homogeneizadora; conmemorar juntos para construir colectivamente unas “políticas de la memoria” a través de las cuales nos interpelemos sobre las identidades”

“Sin embargo, estos procesos de globalización encuentran, también, respuestas locales que se expresan en combinaciones y tejidos particulares y complejos. Respuestas locales que se expresan como pervivencia de la memoria, presencia de la comunidad, vigencia, aunque sea parcial, de otras temporalidades de la vida cotidiana, de temporalidades míticas y rituales, que escapan a la lógica del capital. Se hace necesario, entonces, en una práctica identitaria, buscar en los recodos de las realidades presentes en nuestras ciudades, aquellas expresiones de lo que se ha denominado lo “glocal”. Indagar lo “glocal” concretado en el espacio-tiempo urbano”

2) DE LA IDENTIDAD CULTURAL Y ARTÍSTICA

ARTE, HISTÓRIA, CULTURA E POLÍTICA CONTEMPORÁNEA
1a Trienal de Luanda, Angola. 1.12.2006–31.3.2007)

Equipa: Fernando Alvim Conceptor. coordenador estratégias culturais

“A primeira Trienal de Luanda tem como tema arte, história, cultura e política contemporânea, propondo-se como laboratório cultural que observa e analisa as mutações emocionais e estéticas da sociedade, participando no processo de progresso da condição humana e integrando-se nos territórios de arte e cultura contemporânea africana. Este projecto de cartografia emocional de uma nação culturalmente utópica é inspirado na trajectória da história contemporânea e é consequência do imaginário contextual de Angola e das suas recentes mutações. O progresso de criação da Trienal de Luanda propõe mecanismos de sustentabilidade para a criação de produção de instrumentos culturais que promovam ao artista a autonomia social, económia e cultural, permitindo a sua participação profunda na reflexão e elaboração dos contornos culturais e políticos da nação”

Simon Njami
: Contra a ilusão universalista: “É tempo de fazer uma distinção entre África e os africanos, entre identidade e nacionalidade, entre expressão e política. Ainda que, como estamos convencidos, não exista expressão verdadeira que não tenha ressonância política. Os artistas aqui reunidos têm todos em comum África. Mas a sua maneira de ser africanos é singular e não poderia constituir uma comunidade que negasse o indivíduo. A colecção à qual eles pertencem é africana, porque quem a reuniu reivindica a africanidade. Assim, podemos avançar que não se nasce africano, vamos nos tornando”.

GLOCAL & OUTSIDERS: CONNECTING CULTURES IN CENTRAL EUROPE 
PRAGUEBIENNALE3. 24.5.2007-16.9.2007
Director: Giancarlo Politi. Varios curadores

La nueva edición de "Prague Biennale" es uno de los temas de la sección cultural del diario Lidové Noviny, que adelanta que el tema central de la actividad será el Laberinto de Europa Central. El arte centroeuropeo se presentará por medio de los movimientos artísticos de los años 60 y 70, destacando el minimalismo checo. Aquella corriente estética y musical iniciada en los años 60 del siglo XX, inspirada en el precepto minimalista que dice "todos los elementos deben combinar y formar una unidad". "Prague Biennale" ofrecerá una serie de exposiciones de pintura, y fotografía, así como teatro, conferencias etc, abriendo sus puertas de mayo a septiembre en el barrio Karlín de Praga, subraya Lidové Noviny. http://www.radio.cz/es/articulo/88655

PRAGUEBIENNALE3: In the labyrinth of Central Europe, collective memory and the boundaries of painting meet in Prague for the third year running. Now in its third year, PRAGUEBIENNALE re-launches itself once more. Through a vast display of both recent and past works (from painting and photography to performance and installation art) this year's edition aims to explore and pinpoint the most significant aspects of Central European art. The show displays works by artists young and old, new and affirmed, as well as covering the very movements that shaped the sixties and seventies. Special exhibitions have been dedicated to Czech minimalism and Slovak actionism, which, hitherto, have not been documented on an international level. Expanded Painting 2, will present twenty emerging European artists. There will be a special focus on the 'School of Cluj' in Romania, which, after Leipzig and Dresden, is proving to be a veritable goldmine of contemporary painters. SPECIAL GUESTS Marina Abramovic, Vanessa Beecroft, Shirin Neshat.

3) CONOCIMIENTO Y PROMOCIÓN REGIONAL
APT5 (APT 2006) Trienal Asia-Pacífico (iniciada en 1993)

2.12.2006-27.5.2007. Queensland Gallery of Modern Art, Brisbane, Australia.
The Asia–Pacific Triennial of Contemporary Art (APT) is the Queensland Art Gallery’s flagship international contemporary art event. It is the only major series of exhibitions in the world to focus exclusively on the contemporary art of Asia and the Pacific, including Australia. The Queensland Art Gallery is one of the few public institutions in the world to collect both contemporary Asian and Pacific art, with the Gallery’s collection of contemporary Asian art now recognised as one of the finest of its kind in the world. For APT5 the Gallery has undertaken an intensive acquisitions program, further strengthening and developing these collections. Approximately 70 per cent of works in APT5 are newly acquired works.

10ª Bienal Internacional del Cairo (iniciada en 1984). 12.12.2006–15.2.2007

Comisario General: Ahmed Fouad Selim (por 4ª vez consecutiva) y team of assistans.
Organizado por el Sector de Bellas Artes (dependiente del gobierno de Egipto)

Words: Ahmed Fouad Selim: Since then (la 1ª Bienal), I have been keen to develop this important Biennale into a platform for artistic experiments and trends echoing in international art communities. My enthusiasm in this respect is motivated by the fact that the Cairo International Art Biennale takes place in the focal point of three continents: Africa, Europe and Asia. Moreover, the Biennale has been ranked the third after Venice Biennale and Sao Paolo Biennale respectively. Marking the Biennale`s 10th edition, I unveiled the manifesto `The Image and its Time`, which celebrates the image as a concept in the creative imagination more than a perceptible entity with a certain measure of aesthetics. This is because I am deeply convinced that `image` has always been ahead of its relevant words or appellations; the image is our entry to and exit from our world. Moreover, our struggle to survive is represented in a succession of images. Therefore, the manifesto of the 10th edition is suggested as an energiser to power the milieu of creativity and enhance experiments and ambitions within an atmosphere of freedom, which appreciates the different visions embraced by the other”.

FOOTNOTES
2ª Bienal de Moscú. 1.3.2007–1.4 2007
Comisario: Joseph Backstein
; varios curadores

Organizan: The Ministry of Culture and Mass Communication, the Federal Agency for Culture and Cinematography and the Moscow Biennale Art Foundation. 

“Unlike the First Moscow Biennale, the international team of curators will present a number of shows produced by individual curators or groups of curators instead of a common collective project. All these projects will share the common theme of FOOTNOTES on Geopolitics, Market, and Amnesia, and will present the works of more than 80 artists. The organizers believe that the structure of the main project, which can be figuratively compared to a book divided into chapters, will help spectators review the issues that will be presented from various points of view. The program of the special projects of the Second Moscow Biennale has the objective of offering visitors the most extensive picture of contemporary art in Russia and the post-Soviet space”

“The organizers of the Second Moscow Biennale plan to put special emphasis on the educational program. A number of meetings, conferences and debates will be held in conjunction with the Biennale, and a two-volume catalogue devoted to the main and special projects of the Biennale will be published. Ej. : Symposium on Philosophy: “Thinking Worlds”. An International Symposium on Philosophy, Politics and Aesthetic Theory. Place: 

Speakers: Giorgio Agamben, Boris Kagarlitsky, Chantale Mouffe, Molly Nesbit, Valery Podoroga, Jacques Ranciere, Mikhail Ryklin, Saskia Sassen, Bernard Stiegler”

“The different “worlds” or spheres of philosophical reflection, that we find for instance in Kant’s division between the theoretical, the practical, and the aesthetic, have for a long time provided the philosophical reflection of modernity with its substructure. A fundamental questioning of the present must ask to what extent these three fields still exist as separate domains, what kinds of intersections exist between them, and whether one of them can be seen as the foundation of the other or if we have to accept a plurality of parallel discourses”

5ª Bienal de Montreal (creada en 1998). 10.5.2007-8.7.2007

Director: Claude Gosselin
; curador: Wayne Baerwaldt

Organizada por, le Centre international d'art contemporain de Montréal (CIAC), créé en 1983. 

“La programmation de la Biennale de Montréal prendra le pouls de l'art contemporain canadien et proposera une sélection d'œuvres produites par des figures établies et émergentes de la scène internationale. Cette Biennale sera à l'affût de l'inattendu dans l'art nouveau et récent, et identifiera ce qui, dans la production artistique et sa présentation, infiltre les frontières de la culture canadienne en général. Montréal est reconnue comme étant la ville cosmopolite et excitante du Canada. Elle offre une plate-forme urbaine d'où il est possible de revendiquer un art varié, ouvert et social”

� Okwui Enwezor:  Curador, crítico, poeta. 


1963: nacido en Kalaba, Nigeria, en una pequeña ciudad en la frontera con Camerún. Se crió en Enugu en el este de Nigeria.


1983: Mudanza a Nueva York. Comienzo de un estudio de ciencias políticas en el Jersey City State College.


Vive actualmente (2001) en Nueva York, Chicago, Londres y Kassel.


Proyectos / Actividades curatoriales (selección)


1998 – 2002: Director artístico de Documenta 11, (8/6 al 15/9 de 2002- Kassel, Alemania). Curador adjunto de arte contemporáneo en el Art Institute of Chicago


2001 – 2002: The Short Century (El Siglo Breve). Movimientos de Independencia y Liberación en África 1945 – 1994: Munich, Berlín, Chicago, Nueva York. Curador


2000: David Goldblatt, South Áfrican photographer, Equitable Gallery, Nueva York. Curador


1999: Mirror's Edge. Bild Museet in Umeå-Suecia 21/11/1999–20/2/2000. Vancouver, Turin, Glasgow, Copenhage. Curador // Global Conceptualism: Points of Origin, 1950s-1980s, Queens Museum of Art, Nueva York, 28/ 4-29/8 de 1999. Walker Art Center. 19/12/1999 – 5/3/2000. Co-curador para África.


1998: Cinco Continentes y una Ciudad, muestra internacional de pintura en México D.F., 26/11/1998 – 28/2/1999. Curador de la selección africana.


1997. 2a. Bienal de Johannesburgo, Sudáfrica, 12/10/1997 – 18/1/1998. Director artístico.


1996: In/sight: African Photographers, 1940 - Present, Guggenheim Museum, Nueva York, mayo - septiembre de 1996. Co-curador y editor de la publicación


Otras exposiciones: Modern Life, Aljira Centre for Contemporary Art en colaboración con el Newark Museum// New Visions: Six Contemporary African Artists, Zora Neale Hurston National Art Museum, Eatonville, Florida


Publicaciones: Enwezor es autor de numerosos textos sobre arte y artistas africanos contemporáneos, así como sobre arte americano e internacional. Fundador y co-editor de Nka: Journal of Contemporary African Art, revista de arte africano de la Universidad de Cornell, de aparición bianual, fundada en 1994. Corresponsal de Flash Art y aRude; asesor de redacción de Atlantica; publica regularmente en Frieze, International Review of African-American Art, Third Text, Index on Censorship, Glendora Review, Africa World Review, African Profiles International, SIKSI. Reading the Contemporary: African Art from Theory to the Marketplace. Editado por Olu Oguibe y Okwui Enwezor. Institute for International Visual Arts: INIVA, London, y MIT Press, 1999


Conferencias: Okwui Enwezor ha dado charlas y conferencias en museos y universidades en EE.UU., México, Europa y África, por ej. en »100 Días - 100 Invitados« (1997, documenta X, Kassel), Ecole des Beaux Arts Superieur (París), Royal College of Art (Londres), Moderna Museet (Estocolmo), Casa de las Culturas del Mundo (Berlín), National Arts Academy (Oslo), Center for Curatorial Studies, Bard College (Annandale on Hudson, Nueva York), New York University (Nueva York) y Temple University (Filadelfia).


Otras actividades profesionales: Miembro de numerosos jurados y comités, entre otros: 1999, nternational Advisory Committee of Carnegie International. 1998. Jurado del Hugo Boss Prize en el Guggenheim Museum, Nueva York. En 1998, Okwui Enwezor recibió la beca curatorial de la Peter Norton Family Foundation. (Biografía compilada por Universes in Universe según datos del sitio web de Documenta 11 y otras fuentes) 		


� Dan Cameron: Since 1995, Dan Cameron has been Senior Curator at the New Museum of Contemporary Art in New York, where he has organized exhibitions of William Kentridge, Paul McCarthy, Rivane Neuenschwander, Francesco Vezzoli, Cildo Meireles, Faith Ringgold, Pierre et Gilles, Doris Salcedo, Carolee Schneemann, Carroll Dunham, David Wojnarowicz, and Martin Wong, along with such group exhibitions as Living inside the Grid and East Village USA. A specialist in global art, Cameron served as curator for the 8th Istanbul Biennial in 2003, and is currently curator of the Tapei 2006 Biennial, which opens at the Taipei Museum of Fine Arts in Nov 06. He has also organized international contemporary art exhibitions throughout the world, including Austria, Brazil, Ireland, Mexico, Portugal, Spain, Russia, and Sweden. A frequent essayist for museum and trade publications on contemporary art, Cameron’s most recent publications include an exhibition catalog essay on Cai Guo-Qiang for the Deutsche Guggenheim Berlin (Aug 06) and a fictional memoir for a book based on the work of Stephen Dean (Sept 06). Cameron teaches critical theory as a member of the graduate faculty of the School of Visual Arts’ MFA program, and at New York University’s Steinhardt School of Education.


� Jun-jieh Wang: Born in 1963 in Taipei, Taiwan. Jun-jieh Wang graduated from the Department of Visual Communication of the HdK Art Academy in Berlin with a diploma in 1995 and completed a master class in 1996. He now lives and works in Taipei as a multi-media artist. He also teaches at the art department at National Changhua University of Education and Taipei National University of the Arts. In 1984, he received the Hsiung-Shih New Artists Award. Around that time, he began working with video and installation and became one of the pioneers of video art in Taiwan. In 1989, before leaving Taiwan, Wang collaborated with the New York media-watcher group Paper Tiger TV in producing the video "How History Was Wounded", which deals with the political stance of Taiwan's media during the June 4th Tiananmen incident. In 1995, his video installation "Little Mutton Dumplings for the Thirteenth Day" won the Berlin Television Tower Award. The Tagesspiegel commented, "The Taiwanese multi-media artist Jun-jieh Wang wishes.... to expose the madness of advertising through irony, exaggerations and improbabilities...The commercial clip aesthetics demonstrates Far Eastern precision." In 1997, Wang represented Taiwan at the 47th Venice Biennial and participated in the 2nd Johannesburg Biennale as well as "Cities on the Move" at the Vienna Secession. He has participated in several important exhibitions since 1998, including at P.S.1 in New York, the Asian Art Triennale 1999 at the Fukuoka Asian Art Museum in Japan and the Asia Pacific Triennial in Queensland, Australia. He also took part in the 1998 and 2000 Taipei Biennial. Jun-jieh Wang was selected by the prestigious Japanese art magazine "Bijutsu Techo" as one of the "100 notable artists in 2000". In 2002, Wang was the subject of Japan's NHK documentary "Asian Who's Who", which was aired on NHK's global channel.


In 2006, in collaboration with the National Symphony Orchestra, ROC, he served as Staging Visual Director for the Taiwan premiere of Wagner’s complete opera cycle Der Ring des Nibelungen. In recent years, Wang has doubled as an independent curator. In 2004, he curated "Navigator: Digital Art in the Making", the first exhibition to introduce digital art to Taiwan on a large scale. The exhibition featured classic digital art works since the 90s and sparked local interest in the further exploration of technological art. Jun-jieh Wang's work as curator and exhibition designer includes: "Faces of the Time" (National Palace Museum, 2002), "Absolut Expressions" (Taipei Fine Arts Museum, 2002). "Navigator: Digital Art in the Making" (National Taiwan Museum of Fine Arts, 2004), "The Post-Stone Age" (Art Taipei 2005), "Lots o'Lotto: Seen and Unseen" (Taipei Fine Arts Museum, 2005), "Vivienne Westwood" (Taipei Fine Arts Museum, 2005) and "B!AS: International Sound Art Exhibition" (Taipei Fine Arts Museum, 2005). 


� in association with other inner city art institutions.


� Director: Hoor Al Qasimi. Co-curator of ‘NEAR' - 1998, with Derek Ogbourne and Peter Lewis and Co-curator of ‘Andy Warhol' - 2002, with Brigitte Schenk from Brigitte Schenk Gallery, Cologne, both at Sharjah Art Museum. Director and Co-curator of ‘Sharjah Biennial 6' with Peter Lewis - 2003. Director of ‘Sharjah Biennial 7' - 2005. Tutor of Painting and Drawing at Sharjah Fine Art Centre - 1997. Studied Fine Art at Slade School of Fine Art, London and is currently completing an MA in Curating Contemporary Art at the Royal College of Art, London.


� Jack Persekian. Curator and Producer, Founding Director of Anadiel Gallery and, the Al-Ma'mal Foundation for Contemporary Art in Jerusalem. Head curator of Sharjah Biennial 7 (2005). Recent curated exhibitions include: Reconsidering Palestinian Art, Fundacion Antonio Perez, Cuenca, Spain (2006); Disorientation – Contemporary Arab Artists from the Middle East, Haus der Kulturen der Welt, Berlin (2003); in weiter ferne, so nah, neue palastinensische kunst, Ifa Galleries in Bonn, Stuttgart and Berlin (2002); Official Palestinian Representation to the XXIV Biennale de Sao Paulo. Additional productions and directing include: The Palestinian Cultural Evening at the World Economic Forum in the Dead Sea, Jordan (2004), The Geneva Initiative, Public Commitment Event (2003), the Millennium


� A native of Dubai, UAE Mohammed Kazem was born in 1969. He has been a member of the Emirates Fine Arts Society in Sharjah since 1985, and has been a participant in 3 rd , 4 th , 5 th , and 7 th Sharjah Biennials. Kazem has exhibited on the international level as well, including 7 th Havana Biennial, 1 st Bangladesh Biennial, the Netherlands , and Moscow . Kazem was also curator of the Emirates Fine Art Society Exhibition, concurrent with the Sharjah international Biennial, Sharjah Art Museum (2005). Also curator of WINDOW Exhibition (16 UAE Artist), total Arts gallery, Dubai (2006). Kazem has been teaching painting at Art Atelier in the Youth Theatre and Arts in Dubai since 1999. 


� Independent curator and art critic, currently based in Basel, Switzerland. She has worked on shows in international art institutions, such as P.S.1 Contemporary Art Center, New York; Kunstverein Freiburg; and Kunsthaus Baselland, Muttenz/Basel. Exhibition projects include Submerge. New Art from New York at Kunstbunker Nuremberg (curator); and Insideout, 5th Festival of Young Art: Berlin, Prague, New York at Bunker Reinhardtstrasse, Berlin (co-curator). She has written catalogue essays on emerging artists and is a regular contributor to Artforum International Magazine and Artforum.com, New York; Kunst-Bulletin, Zurich; C Magazine, Toronto; and BAZ, the Basel daily newspaper, among others.


� has been Director of Ikon Gallery Birmingham since 1999. Previously he worked for a number of years in London , as Curator of the Serpentine Gallery (1995-1997) and Director of Chisenhale Gallery (1990-1995).Jonathan Watkins was Artistic Director of the Biennale of Sydney 1998. He was guest curator for Quotidiana , Castello di Rivoli, Turin (1999-2000), Europarte La Biennale di Venezia (June 1997), Milano Europa 2000, Palazzo di Triennale, Milan (November 2000), Facts of Life an exhibition of contemporary Japanese art at the Hayward Gallery, London (Autumn 2001), and Days Like These , the Tate Triennial exhibition of contemporary British art (London 2003). Currently, he is on the curatorial team for the Shanghai Biennale (September 2006).Jonathan Watkins has written extensively on contemporary art, and recently was the author of a Phaidon monograph on the Japanese artist On Kawara.


�Fernando ALVIM. Luanda (Angola), 1963. Vive entre Luanda (Angola), Bruselas (Bélgica) y Johannesburgo (Sudáfrica). Cine, vídeo, instalación.  La obra de Fernando Alvim gira en torno a la memoria y las cuestiones sociopolíticas de su país de origen. En la instalación audiovisual “I miss you” (2000), por ejemplo, Alvim exhibe una película cuyo hilo argumental se basa en sus experiencias personales en Angola, Bélgica y Sudáfrica durante la segunda década de los noventa. La película se proyecta en una pantalla de gran formato mientras que, simultáneamente, en los cuerpos de los espectadores, aparecen proyectadas diapositivas con palabras como guerra, falso, culpa, muerto, vivo, libre, americano, africano, animal, etc. Realiza con Valerie van Nitsen el vídeo “Gela uanga / War and art of elsewhere” (2001) acerca de su experiencia como artista y comisario de la exposición “Memórias íntimas marcas” (1997), organizada en Ciudad del Cabo (Sudáfrica) y Luanda (Angola). Entre sus obras se destacan las videoinstalaciones “Morfina” (1997), “Kilembe - Tree of Knowledge” (2001) y “Unconscious skin” (2001), entre otras. Alvim participa en diversas exposiciones, como la 24ª Bienal de São Paulo (1998) y la Bienal de Dakar, Senegal (1998), entre otras. 


http://www.hamburg.de/Behoerden/Pressestelle/china2000/kunst/kuenstler/Alvim.html


http://www.wwvf.nl/2001/programme/0alvim.htm 	 


� Simon Njami (commissaire general d’Africa Remix) - trouvé sur Le messager.


Fils de pasteur homme politique camerounais, Simon Njami, né en 1962, est écrivain et critique d’art. Il a co-fondé en 1991 la Revue noire, l’outil de référence en matière d’art africain contemporain, jusqu’à sa isparition en 1999. En 1997, il organise à Paris une exposition qui donne à voir des installations, des photos et des sculptures d’artistes encore inconnus du public français: Suites africaines. Depuis lors il a dirigé une vingtaine d’autres expositions. Directeur des Rencontres photographiques de Bamako, il est aussi commissaire général d’Africa Remix qui, après Dusseldorf et Londres et avant Tokyo, est présentée au Centre national d’art et de culture Georges Pompidou à Paris depuis le 25 mai et, ce jusqu’au 8 août à Paris*. Quatre artistes camerounais – Pascal Martine Tayou, Barthélemy Toguo, Bili Bidjocka et Samuel Fosso – y prennent part. Le Messager est heureux de donner longuement la parole à ce brillant compatriote ayant plus d’une flèche à son arc qui, fait honneur à l’intelligentsia camerounaise.


� Joseph Backstein: Born 1945, Moscow. Graduated from the Moscow Institute of Computer Sciences. Ph D in Sociology of Arts and Culture. Artistic Director of the State Centre for Museums and Exhibitions ROSIZO, Director of the Institute of Contemporary Art (Moscow). Lives and works in Moscow.


Selected exhibitions:


2006: Norman Foster. Space and Time, State Pushkin Museum of Fine Arts, Moscow, Russia 


2005: Angels of History. Moscow Conceptualism and its Influence (co-curator), MuHKA, Antwerp, Belgium // 1 Moscow Biennale of Contemporary Art (coordinating curator), Moscow, Russia 


2002 : Video-Zone (co-curator), Video Art Biennial, Tel-Aviv, Israel// Sergei Bratkov, 25th Sao Paolo Biennial, Curator for Russian participation, Sao Paolo, Brazil // Mona Hatoum, Measure of Distance, Central House of the Artist, Moscow, Russia // 2001: On the Way to the Screen (co-curator), Central House of the Artist, Moscow, Russia // 2000: Inverse Perspectives, Edsvik Art Centre, Stockholm, Sweden // 1999: Komar & Melamid. Collaboration with Animals, Russian Pavilion, Venice Biennale, Italy // 


�  Daniel Birnbaum; Iara Boubnova; Nicolas Bourriaud; Fulya Erdemci; Gunnar B. Kvaran; Rosa Martinez; Hans Ulrich Obrist


� Récipiendaire en 2005 du prestigieux Prix du Gouverneur-général en arts visuels et en arts médiatiques (Canada) dans la catégorie «contribution exceptionnelle», Claude Gosselin œuvre activement dans le domaine de l'art contemporain à titre de conservateur et de promoteur culturel depuis plus de trente-cinq ans. Agent des arts visuels au Conseil des Arts du Canada de 1975 à 1979, Claude Gosselin occupe la fonction de directeur des expositions temporaires/conservateur au Musée d'art contemporain de Montréal de 1979 à 1983. En 1983, il fonde le Centre international d'art contemporain de Montréal (CIAC) et, à titre de directeur général et artistique, il met sur pied l'événement annuel les Cent jours d'art contemporain de Montréal, qui anime la scène artistique de cette ville entre 1985 et 1996. En 1998, il crée la Biennale de Montréal, un événement d'importance qui s'inscrit avec brio dans le réseau foisonnant des biennales internationales. L'année suivante, il reçoit le Prix Carrière de la Société des musées québécois. Par son implication assidue et par la force de son souffle sur le milieu artistique, Claude Gosselin contribue à faire connaître l'art contemporain à un large public.


� Wayne Baerwaldt est commissaire indépendant et auteur. Ancien directeur du Power Plant Contemporary Art Gallery de Toronto, il a été commissaire et co-commissaire de nombreuses expositions dans diverses institutions dont, entre autres, le Musée des beaux-arts du Canada, le Museum of Modern Art de São Paulo, Plug In ICA de Winnipeg et le Power Plant.     Ses projets les plus connus privilégient des aspects performatifs et s'intéressent en particulier aux glissements identitaires. Il a conçu et mis sur pied des expositions officielles aux biennales de São Paulo (1994), d'Istanbul (1999) et de Shanghai (2000), et à la 49e édition de la Biennale de Venise (2001), où l'œuvre de Janet Cardiff et de George Bures Miller, intitulée The Paradise Institute, remportait deux prix. The Paradise Institute poursuit une tournée dans les grands musées au Canada et à l'étranger. En tant que commissaire indépendant, Wayne Baerwaldt est le seul Canadien à être membre du Exhibition Committee of Independent Curators International, qui a son siège à New York, et il est programmateur au sein du Curators' Consortium de la Mendel Art Gallery à Saskatoon, au Canada. Il était récemment nommé professeur adjoint en arts plastiques à l'université de la Colombie-Britannique. Ses articles et ses essais ont été publiés dans City Magazine, Art&Text, Border Crossings, Parkett, Art on Paper, Guia des Artes, Poliester, Art Paper, C Magazine et dans de nombreux catalogues dont la récente monographie Glenn Ligon: Some Changes.
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