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SKULPTUR PROJEKTE IN MÜNSTER, ARTISTS LIST 1997

KIM ADAMS
Born 1951 in Edmonton, Alberta (Canada), lives in Toronto

Title: Auto Office House - Installation

Location: Former gas station, Aegidiistraße 45 / Ecke Mühlenstraße

Status: Temporary execution as of May, 1997

Kim Adams has designed an installation for the flat roof of what was once a gas station, and is today a taxi depot in the Aegidiistraße. Three swivel-arms are attached around the central, barrel-shaped body (a grain silo). Hanging on these arms are automotive body parts, such as hoods, trunks, and tractor seats; as well as a driver's cab from an excavating machine. From afar, the structure and its fantastical, colorful construction reminds one of a carousel. However, this "silo" pavillion is not only a carousel centerpiece, but a livable space. The aluminum walls are partly substituted with panoramic sheetglass, making the glaringly-neonlit interior visible in the evening.

CARL ANDRE
Born 1935 in Quincy, Massachusetts (USA), lives in New York

Title: Untitled
Location: No location

Status: Temporary execution as of June, 1997

Along with Ulrich Rückriem and Richard Serra, Carl Andre is one of the artists that has been invited for the third time to the sculpture exhibiton. In 1977, Andre laid a long path of iron plates on the Aasee meadow; in 1987, he placed the same plates on a surface on top of the embankment at the corner of Busso-Pensstrasse and Gievenbeckerweg.

Upon receiving the third invitation to Münster, the artist responded with a suggestion intended as a non-sculptural form. In his design, he describes his wish that all of Münster's visitors and inhabitants would help him with his plan to collect and dispose of all of the trash on the city's streets. This activity is his contribution to the exhibition.

MICHAEL ASHER 
Born 1943 in Los Angeles, lives there

Title: Installation Münster (Caravan)
Location: 14 different parking places in Münster; location changes weekly

Status: Temporary exhibit from June 23 to September 22, 1997

For "Sculpture.Project in Münster 1997," Michael Asher realized a work that appeared in the same form, first in the "Sculpture. Project in Münster 1977," and then later again, in 1987.

His concept is to place a trailer home (the same model as in 1977 and 1987), for the entire duration of the exhibition, in nondescript places in the city of Münster. The location will change weekly. The locations, that point out various parking places in Münster, were chosen by the artist in 1977. Information as to the whereabouts of the parking places can be had at the museum. Part of the concept is that the trailer will not be placed at the original sites where construction has made parking impracticable. The corresponding sites will be photographically documented in the catalog.

Asher's main interest is the aspect of mobility, highlighting the conjunction of normal, unalterable form and changing location: the same trailer moves over a period of 20 years to varying stations of the urban area, without ever altering itself.

Another interesting aspect of the continuation of the project from 1977 and 1987 is that the completed photographs of each location show how drastically the context of the city has changed in the last 20 years.

GEORG BASELITZ
Born 1938 in Deutschbaselitz, Saxony, lives in Derneburg, and Imperia, Italy

Title: Ding mit Asien (Thing with Asia), 1995; installation

Location: Vestibule of the Erbdrostenhof, Salzstraße.

Status: Temporary exhibtion as of June, 1997

With his "Thing with Asia", Georg Baselitz presents a work created in 1995. The rough, wood-hewn, anthropomorphic figure is colored predominantely blue, and covered with checkered cloth. The intense color heightens the vivid expression of the reduced form. When he installs the figure in the vestibule of the baroque Erbdronstenhof, built by Johann Conrad Schlaun, the artist hopes that a special effect will be derived from the contrast of the sculpture to the architectural surroundings.

In 1987, Richard Serra used the baroque palace, which was reconstructed after the Second World War, as the location for his successful contribution to the last sculpture exhibtion.

ALIGHIERO BOETTI
Born 1940 in Turin, died 1994 in Rome

Title: Autoritratto (Self-portrait), 1993; sculpture

Location: East bank of the Aa, on the Aauferweg, between the Stadtgraben and Bispinghof

Status: Temporary exhibition as of June 1997

The lifesize bronze statue shows the figure of the artist holding a hose directed at its head. At regular intervals, a stream of water shoots out of the hose, which, thanks to the help of an electric device rigged inside the figure, hisses steamily on the head. A cloud of steam arises - an ironic commentary on the idea of artistic creativity.

CHRISTINE BORLAND
Born 1965 in Darvel, Ayrshire (Scotland), lives in Glasgow

Title: Die Toten lehren die Lebenden - The Dead Teach the Living, installation

Location: Jesuitengang, north of the Petrikirche

Status: Temporarily erected as of June 1997

In her presentation of reproductions of anatomic heads belonging to the university's collection, Christine Borland turns her attention to the contemporary handling of anthropological material.

Starting with her interest in the historical collection of the Anatomical Institute, whose contents were described in 1830 by the then-director Wutzer, she researched the origin of the anatomically-prepared skeletons and skulls.

On the property where the first Anatomical Institute once stood, she has erected seven copies of anatomic heads from the collection. The heads were simulatedwith the help of a computer program; new forms were then molded. Using this type of method, which is based on police procedure, the artist underscores the necessary search for the unknown origins and histories of the individual objects.

DANIEL BUREN
Born 1938 in Boulogne-Billancourt, lives in Paris

Title: Travail in situ; Münster, 1997; installation

Location: Inner city, Münster

Status: Temporary exhibition as of June, 1997

When suggesting his project, Daniel Buren seized upon the special impression of the city during festivals: the streets of the inner city would be ornamented with garlands and lights, as they are upon festive occasions. The ornaments would be fastened with numerous hooks fixed on house ledges. For the exhibition "Sculpture. Projects in Münster 1997," Daniel Buren designed his own festival decoration: during the entire exhibition, chains of white-red-white flags span the Prinzipalmarkt.

JANET CARDIFF
Born 1957 in Brussels, Ontario (Canada), lives in Lethridge, Alberta (Canada)

Title: Walk Münster; two-part work

Location: Münster inner city; and old wing of the Landesmuseum

Status: Temporary exhibition as of June, 1997

Walk Münster, Part I

Location: Münster inner city

The artist has created for the exhibition visitor an individual Walkman-tour through the inner city of Münster, wherein she draws from the didactic form of guided audio tours. Instead of a factual tour through the "Sculpture. Projects in Münster 1997," or a history of Münster, the listener hears voices and sounds that are partially connected in some way to each separate environment: for instance, the twittering of birds, pealing of bells, and street noise. These environmental sounds are supplemented by narrative elements, such as reports and thoughts about local settings, as well as crime stories and other fictional elements. While walking through the city, a variety of moods, feelings, and assocations with locations and conjectured events are called to mind. Due to the high quality of the digital recording, the acoustic impression is especially realistic, and the discrepance between reality and recording is only clearly perceived through the pauses during the recording. During the tour, distinct footsteps and breathing are mixed with the sound of the listener's own movement, allowing the visitor to slip by unnoticed in the role of another person. In this way, the artist connects real and ficticious experiences, enabling the listener to perceive his/her environment in another way.

Especially important to Janet Cardiff are aspects of control and surveillance, which should impress themselves upon the exhibtion visitor from the time s/he first receives the cassette player in the Museum. For this reason, a monitor next to a video surveillance camera is installed in the entrance area, so that persons can be observed during their walk through the city.

Walk Münster, Part 2

Location: Old wing of the Landesmuseum; window overlooking the Domplatz, 2nd floor.

The artist has installed a specially prepared telescope in front of a window on the 2nd floor of the museum building. The telescope, which, from its outer appearance reminds one of an object from the '40s or '50s, is trained upon the Domplatz. However, the exhibition visitor will not view the actual scene occurring outside, but instead will see a video of about one minutes' duration, taken from exactly the same viewpoint. In order to heighten the impression of being observed, the telescope, which is powered by a motor, follows the movement of the people on the Domplatz (in the video). When the visitor first looks through the telescope, s/he will establish right away that s/he is not viewing an actual incident, but instead, gets the illusion that an actual event is occurring. In this way, the stationary installation in the Museum becomes a visual counterpart to the acoustically-led walk through Münster.

MAURIZIO CATTELAN
Born 1960 in Padua (Italy), lives in Milan

Title: Simplicius Simplicissimus, Impossibile
21 stories by Francesco Bonani, after an idea of the artist's; illustrated by Edda Köchl

Location: Catalog "Sculpture. Projects in Münster 1997"

Status: Part of the catalog

Maurizio Cattelan has, up to now, submitted three ideas. The first concept is to collect information and accounts of the unrealized project ideas for the previous exhibitions "Sculpture Exhibition in Münster 1977," and "Sculpture. Projects in Münster 1987." Cattelan is particularly interested in accounts from persons who were not involved in the projects, since he is not interested in an accurate historical documentation, but instead, in the way that legends are fabricated and ideas are changed in the minds of others.

From fragmented bits of memories arose narratives about the planned but never executed projects, which were collected, with the help of his co-author, Francesco Bonami, into a "book of fairy tales." This "book," (illustrated by children's book illustrator Edda Köchl), will be integrated into the "Sculpture. Projects in Münster 1997" exhibtion catalog.

Title: Brunnenprojekt (Fountain project) - (Working title)

Location: Lamberti fountain at the Lambertikirchplatz, and the fountain between the Lampe-Bank and seat of the Regierungspräsident (head of the regional government) at the Domplatz.

Status: Not realized

For his second suggestion, Cattelan turned his attention to the city's fountains. In two of these fountains, the water would be replaced by red wine. The concept goes back to folk legends, drawing from stories of how - just as in the Biblical story of Christ changing water to wine at the wedding of Kana - water in city fountains miraculously changed to wine during religious holidays, attesting to a special fear of God on the part of the citizens. Also on the occasion of secular celebrations, such as the investiture of a new duke, fountain waters would be exchanged with wine, giving the populations of early modern Europe a sign of special favor.

Title: "Out of the Blue”; installation

Location: Aasee, underneath the Goldene Brücke, Adenauer Allee

Status: Temporary exhibition as of June 1997

With his third idea, Cattelan directs his view to the grounds of the Aasee. In the lake, a macabre object visible only from rowboats and sailboats is installed. A clothed rubber figure is fixed so that it becomes a perfect simulation of a corpse sunk into the water. The artist hopes that the "corpse" will give occasion to conjecture and legend-building.

EDUARDO CHILLIDA
Born 1924 in San Sebastian (Spain), lives in San Sebastian

Title: La jaula de la libertad (Cage of Freedom), sculpture

Position: Courtyard in front of the Westfälisches Landesmuseum

Status: Temporary exhibition as of June, 1997

Eduardo Chillida participated in the "Sculpture. Projects in Münster 1987", and in 1993, created a sculpture for permanent display in the inner court of the Rathaus (city hall). Chillida places a "Cage of freedom" - the forged framework of a massive cube - on the courtyard in front of the Westfälische Landesmuseum. The rough steel structure has a surface of 4,28x4,28 m and is 3,36 m high. The sculpture is set without a pedestal directly on the courtyard, therefore allowing the observer to freely walk in and out of the cage-like object.

STEPHEN CRAIG
Born 1960 in Larne, North Ireland, lives in Hamburg

Title: Ground Plan/Pavillion, two-part sculptural installation

Location: Lawn next to the Promenade, between the Aegidii-Tor and Wallgasse

Status: Temporary exhibition as of June, 1997

With his installation, Stephen Craig picks up on the theme of war destruction and the reconstruction (with both historical and contemporary architecture) of the city after the Second World War. In the middle of an artificial, caculatedly-chosen, sloping lawn, two ground plans, made of stone, one 50, the other 80 cm high, are erected, reminding one of antique Grecian temple architecture. What looks like unfinished architecture awakes associations with archeological digs. Both ground plans are parallel to each other and diagonally placed in the area. While the one on the east is open to the visitor, the other is a quasi-museum exhibit. On the latter, Craig "places" a protective pavillion, which is lit at night.

Craig built this light, wooden and glass pavillion himself, with the cooperation of the Landesmuseum's carpenter, using pieces that can be easily assembled beforehand and then reassembled in new locations.

The artist is interested in questions about architecture: its function as well as its urban and historical significance. Considering its style and possibilities, this indeterminable pavillion can be understood as an "autonomous" sculpture as well as purposeful architecture.

RICHARD DEACON
Born 1949 in Bangor (Wales), lives in London

Title: After Poussin; sculpture

Location: Hindenburgplatz, between the entrances to the underground pedestrian tunnel

Status: Temporary exhibition as of August, 1997

Richard Deacon, whose two monumental sculptures appeared in Münster in 1987, has designed an approximately 8.82 meter long ground relief for the empty surface on the Hindenburgplatz. With this two-dimensional contribution to the "Sculpture. Projects in Münster 1997", the British sculptor adds a completely new aspect to his work. The roughly figure-eight contour of the relief has been formed out of a 50 cm wide asphalt band, which snakes around a 50 cm wide steel bar.

The content of the work refers to the Greek myth of Laocoon's battle with the snakes. Richard Deacon understands his formal solution of the theme as a contribution in the tradition of classical painting or, as he himself calls it, "after Poussin".

MARK DION
Born 1961 in New Bedford, Massachusetts (USA). Lives in New York City

Title: Grotto of the Sleeping Bear (Münster); sculpture

Location: Northern section of the lawn near the Kreuzschanze

Status: Temporary exhibition as of June, 1997

While he was visiting the Westfälische Landesmuseum, a 16th-century painting of St. Mary Magdalene in front of a stony grotto caught the attention of Mark Dion. Using that as a starting point, he created for the bank of the little duck pond next to the lawn near the Kreuzschanze, a grotto in the form of a display case, comparable to the so-called dioramas which are recognizable from museums or manger scenes. Using earth, a framework of tree trunks, and pieces of stone, he erected an artificial grotto, whose entrance is closed with a transparent sheet of glass. In the cave, Dion placed an artifical, alpaca fur bear, with half-opened glass eyes. The bear is surrounded by a collection of civilization's trash, such as broken bottles, an old hat, bones, ammunition, spearheads, and an old bicycle. In Dion's work, the sacral image becomes an allegory about the relationship between humankind and nature. Therefore, the artist does not play only with fairy tale images and the topic of the romantic yearning for idyllic nature, but also with the circumstances of this flight from reality.

STAN DOUGLAS
Born 1960 in Vacouver, Canada, lives there

Title: Untitled, daylight projection

Location: North facade of the Stadthaus 1, Syndikatplatz

Status: Not realized. A presentation of a similar project in Zwolle, (Netherlands) can be seen in the old wing of the Westfälische Landesmuseum.

A video installation that Stan Douglas conceived for Zwolle will be similarly installed in Münster.

On the roof of the RIAGG (Regional Institute for Community Mental Health Care), which is located near the edge of the city, Douglas exhibits two projection screens. Douglas wanted to bring the concept to Münster, to build the installation in the inner city, on the Syndikatsplatz. The model of the installation in Zwolle is being presented in the old wing of the Landesmuseum. Two video films can be seen there; the two videos contrast views of the oldest section of Zwolle, with those of the periphery of the Dutch city, which includes its industrial areas and fields.

In this installation, the artist refers to the work of the Dutch therapist, Querido. Querido wanted economic, familial, religious, and social relationships to be taken into account in his pyschotherapy, thereby observing the individual, as it were, from the periphery.

MARIA EICHHORN
Born 1962 in Bamberg, Germany. Lives in Berlin

Title: Acquisition of a Plot; Tibusstraße, corner of Breul
Location:

– Landesmuseum, Domplatz 10 (contract of sale)

– Grundbuchamt/Amtsgericht (Land Registry Office) Gerichtstraße 2-6 (land register)

– corner of Tibusstraße/Breul (plot)

Status: Temporary work

As her theme, Maria Eichhorn explores one of the basic requirements of art in the public space: she questions land ownership in the city. Her contribution to "Sculpture. Projects in Münster 1997" consists of purchasing a piece of property in the inner city, and documenting the transference of ownership in the land register.

AYSE ERKMEN 
Born 1949 in Istanbul, Turkey, lives there

Title: The Clock
Location: West façade of the St. Paulus Dom (St. Paul's Cathedral)

Status: Rejected by the Domkapitel (cathedral governing board) in June, 1996

For her project ideas, Ayse Erkman worked with the west façade of the St. Paulus Dom in mind. The Dom, which was destroyed during the Second World War, originally had a large entrance portal in the west façade. The current, curious, closed appearance of the façade, which was built between 1950-56, is hallmarked as a piece of sacred architecture by a large rose window, formed by twelve outer and four inner round windows.

The first suggestion referred to the form of the rose window; installed in its center is an oversized clock with equally large hands, so that the time is indeed readable, but the definite time is not recognizable with certainty: is it ten minutes after ten, or ten minutes before two? Moreover, the rotating clock arms appear as numerous variations of the cross: e.g., a Byzantine cross, or an Andreas cross.

This project suggestion by Ayse Erkmen was laid before the Dom provost, who represents the Dom's governing board, for approval. However, it was rejected, with the reason that "Ms. Erkmen appears to have no knowledge of the sacred symbolism of the rose window on the west façade," and that "the Domkapitel views the Dom as a sacred building, not suitable for installations in the context of a profane 'personal concept of time.'"

Title: The Lights
Location: Domplatz, in front of the west façade of the St. Paulus Dom

Status: Rejected by the Domkapitel in December, 1996

Meanwhile, the artist worked on two other project ideas that also referred to the former west portal, and the architectural situation of the west façade after the reconstruction in the 1950s.

Erkmen would like to have 18 streetlights on the west side of the Domplatz. These lights would be identical to the ones already found there; they would be situated 1.5 meters apart, and placed in three rows. This would form an "avenue" running between the foot path and the west façade of the Dom, marking the entrance area to the former west portal; and obviously reconstructing the historical, architectural, and urban situation before the war destruction, without passing judgment on the current architectural appearance of the Dom. According to the artist, the additional streetlights, (which, like any other normal street ight, would be turned on at night), would provide a stronger concentration of light shining upon the Dom itself.

This project idea by Ayse Erkmen was rejected without explanation by the Domkapitel in December, 1996 (see the wording in the rejection in connection with the third project idea).

Title: The Coverings
Location: West façade of St. Paulus-Dom

Status: Rejected by the Domkapitel in December, 1996

The third suggestion referred once again to the rose window: two red plastic caps would be brought to the window openings; they would be attached to the windows, and will be moved according to a yet-to-be-determined schedule. The change would be seen from the inside simply as an interrupted stream of light. With this, the artist wants to alter the changed architectural situation of the Dom in the consciousness of the visitor.

In this suggestion, the relationship to time again plays a central role: the two caps correspond in abstract form to an hour and a minute hand. During the exhibition time of three months, Ayse Erkmen moves the plastic caps, like the hands of a clock, so that they "wander" to the next window in the row.

Meanwhile, the artist orally stated more precisely her ideas regarding the plan. It is not about the constant movement of the "hands," but has to do with the marking of certain points in time. Using twelve different "hand positions," she refers to dates that are of importance to the city and its history.

This project idea was also rejected without explanation in December, 1996 by the Domkapitel. The rejection was worded:

"Dear Professor Bußmann,

After the board meeting, during which I introduced your two new project proposals and their accompanying sketches, I must inform you that the Domkapitel would not care to accept the second proposal, which directly affects the rose window. Also, we cannot agree to the first project, "Allee" ("Avenue"). Should this project be placed on the Domplatz's city property, these plans would require the agreement of the Domkapitel, which would most certainly not be granted.

I ask for your understanding regarding this decision.

With friendly regards,

Yours,

Josef Albers, Dompropst."

Title: Sculptures on the Air; regularly repeated action

Location: Roof of the Landesmuseum and air space over the inner city

Status: Carried out as of June, 1997

In her last idea for the contribution to "Sculpture. Projects in Münster 1997," the artist responds to the reactions to her first three proposals. Once again, Erkmen used as her starting point the meaning of the Domplatz as the central square of the city, and realized her work, evading the problem of obtaining permission, by presenting her work in the air space overhead. She chose a series of stone sculptures from the depositiory of the Landesmuseum. At scheduled times, these sculptures were attached to a helicopter and then flown over the inner city. Finally, each sculpture was set down on the roof of the Landesmuseum. The artist's inspiration for the action came from the famous scene in Federico Fellini's film "La Dolce Vita," (1959), in which a figure of Jesus Christ is attached to a helicopter and flown over Rome.

PETER FISCHLI/DAVID WEISS 
Born respectively 1953 and 1946 in Zürich, Switzerland, both live there

Title: Garden, garden project

Location: Private garden near the Stadtgraben, between the Westerholtscher meadow and the Lipper-Mauer (Lipper Wall), near the Aa.

Status: Temporary exhibition since December, 1996

In 1997, Peter Fischli and David Weiss, who have already participated in the exhibition "Sculpture. Projects in Münster 1987," retreat out of the public sphere, and into a private garden.

In 1987 the two artists explored modern city development - especially the architecture of the reconstruction after the Second World War. In an inhospitable and (for Münster) non-typical, four-story office building, located across from the train station, the artists installed a painted Plexiglass model with a ratio of 1:5. This was an ironic statement about the importance of Münster as a model for the reconstruction of historical city buildings. The idea referred also to the contemporary discussion over city planning and the contribution of art in the public space. 

Ten years later, they were interested in a secluded, private refuge located in the middle of the city. Immediately next to the so-called "Lipper-Mauer," they found a private fruit garden, that had been known in the 19th century as a romantic country garden, complete with animal-shaped hedges, which were called the "Grünen Zoo (Green Zoo)." Here, the two conceptual artists occupied themselves within the next few months as gardeners, planting a vegetable garden conceived with an ecological point of view. This "paradise garden," located close to the city, is accessible via a small bridge that has been laid across the Aa.

ISA GENZKEN
Born 1948 in Bad Oldesloe, Germany, lives in Berlin

Title: Full moon, sculpture

Location: Northwest meadow of the Aasee, below the Annette-Allee

Status: Temporary exhibition as of June, 1997

Isa Genzken, who contributed an architecturally-related work to the "Sculpture. Projects in Münster 1987," has designed a poetic work for Münster. Inspired by the ambience of the green lawns along the Promenade and the Aasee, she transforms one of the most beloved atmospheric pictures into reality. She uses simple materials (an illuminated, approx. 2.5 meter circumference frosted-glass ball on a 14 meter high pole) to instill the image of a shining full moon over the treetops.

PAUL-ARMAND GETTE
Born 1927 in Lyon, France, lives in Paris

Title: Virtuelle Skulptur oder das Zeichen der Aphrodite (Virtual sculpture, or the Sign of Aphrodite); three-part work

Locations: South end of the Schloßgarten

southeast of the pond near the Engelenschanze

island on the pond next to the Promenade, west of Kanalstraße

Status: Temporary exhibition as of June, 1997

For Münster, Paul-Armand Gette has conceived a virtual sculpture, whose three locations constitute the corners of an imaginary isoscles triangle located in Münster. In real space, he places a single sign, or a group of tiny signs, such as are used in botanical gardens to identify plants. Along with the imaginary complete form, the single form in which the small signs are gathered in the first location are a play on the form of the female mons pubis, or mount of Venus. In the south end of the Schloßgarten, in front of a rhodedendron bush, (which in his sketch, appears to resemble a mount of Venus), he has placed 600 plastic signs in the ground, all of which have written upon them: "Cypripedium calceolus. L." (lady's slipper). The signs together form a triangle. On the island of a pond near the Promenade, he has placed three signs with the words "Crataegus sp.," "Alnus glutinosa (L.) Gaertner," "Phyllostachis bambusoides Sieb & Zuc." And on a tree near the eastern bank of the pond near the Engelenschanze, he has placed a sign with the word "Om."

JEF GEYS
Born in Leopoldsburg, Belgium, lives in Balen, Vorst, and Reckheim, Belgium

Title: Geloof niet wat u ziet / Don't believe what you see

Locations: Seven changing locations, in front of Münster churches: St. Paulus-Dom; St. Lambertikirche; Apostelkirche; Liebfrauen Überwasserkirche; Petrikirche; St. Aegidiikirche; St. Ludgerikirche

Status: Temporary implementation during the exhibition

In his work, Jeff Geys deals with the previously existing art in Münster. At specific times, he will set up a hoist in front of seven different churches in the Münster inner city: St. Paulus-Dom, St. Lambertikirche, Apostelkirche, Liebfrauen Überwasserkirche, Petrikirche, St. Aegidiikirche, and St. Ludgerikirche. It will then be possible for the visitor to ride in the cab of the hoist, which can rise to a great height. Jeff Geys would like to offer visitors the possibility to see the ornamentation and sculptures which decorate the church façades from an unusually close distance. Service personnel will move the cab to the desired viewpoints.

DOUGLAS GORDON
Born 1966 in Glasgow, Scotland, lives in Glasgow, Hannover, and Berlin

Title: Between Darkness & Light (after William Blake); video installation

Location: Pedestrian tunnel under the Hindenburgplatz

Status: Temporary installation as of June, 1997

A room will be constructed in the pedestrian tunnel under the Hindenburgplatz; for the duration of the exhibition, the room will serve as a cinema. A wall is constructed in the middle, on both sides of which the films "The Exorcist" (1973), by William Friedkin, and "The Song of Bernadette" (1943), by Henry King, will be simultaneously projected on both sides of the screen. The films, which tell of religious and devilish obsession, run in endless loops. According to Gordon, the tunnel becomes a metaphorical place of transition, in which the dichotomies of good and evil, bright and dark, are confronted with each other.

DAN GRAHAM
Born 1942 in Urbana, Illinois (USA), lives in New York City

Title: Fun House for Münster; pavilion

Location: Promenade area west of the Neubrückentor, across from the children's playground

Status: Temporary exhibition as of June, 1997

Dan Graham contributed a garden pavilion built in the Schloßgarten to the exhibition, "Sculpture. Projects in Münster 1987." This year he chose entirely different surroundings for his new work; and at the same time, altered the basic construction of the architecture. Instead of placing a closed "summer house" in a secluded, idyllic park situation, Graham designed an open sculpture out of mirrored glass walls for the populated inner city area near the Neubrückentor, directly neighboring the children's playground. He combines Renaissance perspective with the baroque idea of endlessly duplicating, anamorphic reflection. Not least of all, he views this project as an aesthetic-pedagogic "learning aid" for children.

Title: Oktogon für Münster (Octagon for Münster); reconstruction of the contribution to "Sculpture. Projects in Münster 1987"

Location: South end of the Schloßgarten

Status: Permanent exhibition as of August, 1997

In 1987, Dan Graham installed in the Schloßgarten an eight-cornered pavilion, whose sides were made out of two-way mirrored glass. This octagon will be permanently reconstructed in 1997. It is built in the tradition of garden pavillions, but is closed with two-way mirrored glass, in which the observer can see himself and his surroundings. There are no benches, stairs, windows, or things of that nature: the observer is alone with himself and his own perception.

MARIE-ANGE GUILLEMINOT
Born 1960 in St.-Germain-en-Laye, France, lives in Paris

Title: Le Paravent (The folding screen); installation

Location: Inner court of the Stadttheater (city theater); Neubrückenstraße.

Status: Temporary installation as of June, 1997

Round holes, covered with knitted material, are found in a twelve-cornered, wooden, circular-shaped folding screen. Chairs in front of the openings invite you to sit down and stretch your feet into the interior room. There, your feet are massaged by persons who remain unseen.

HANS HAACKE
Born 1936 in Cologne, Germany, lives in New York City

Title: Standort Merry-go-round (Location merry-go-round); installation

Location: Promenade lawn in front of the Mauritztor memorial

Status: Temporary exhibition as of June, 1997

Hans Haacke conceived a non-realized work for the "Sculpture. Projects in Münster 1987." In 1997 he built an installation on the lawn of the Promenade near the Mauritztor. In this work, he refers to the Mauritztor memorial, which was erected in 1909 by Bernhard Frydag. The monument is dedicated to the rememberance of the wars and victories of 1864, 1866, and 1870-71. Its prodigious outward form demands respect. This is counteracted by Haacke's use of an old-fashioned children's carousel. The carousel is built directly in front of the monument, and is set in motion with appurtenant music. When one listens closely to the carnival music, one hears the melody from the German national anthem. The carousel is not meant for use: it is boarded up with tall wooden planks which prevent anyone from entering; a crown of barbed wire discourages even the most determined intruder. All that is left to the passerby who is attracted by the music, is an obstructed view of the carousel through the wall's chinks and knotholes. Haacke's disrespectful treatment of the monument was inspired by the derisive name given to it by the people of Münster: "Mäsentempel" (Mäse = ass; tempel = temple).

RAYMOND HAINS
Born 1926 in Saint-Brieuc, France, lives in Paris and Nice, France

Title: Untitled; two-part installation

Part 1: Poster walls and exhibition collage

Location: Along the Münzstraße, area near the Buddenturm

Status: Temporary exhibition as of June, 1997

Raymond Hains visited Münster numerous times, and preserved his impressions of the city on photographs. Next to views of the three Anabaptists' cages, and the University's bicycle parking areas, his photographs show ordinary things along the roadside, which he called "sculptures de trottoir" ("sidewalk sculptures"). These "anonymous sculptures, which exist before and after the end of construction on the road and sidewalks as coincidental, aesthetic, unintentional hoards of construction materials." Hains will show these photo documents in poster size, on four French-made, free-standing billboards, which will be located in a traffic-heavy area of the city near the Buddenturm.

Part 2: Untitled; exhibition collage

Location: Old wing of the Westfälische Landesmuseum; 2nd floor;

Status: Temporary exhibition as of June, 1997

The second part of his idea: he will put together an exhibit in a room of the Westfälische Landesmuseum. Here, he will show his own photographs of the "sculptures de trottoir," and torn posters.

GEORG HEROLD
Born 1947 in Jena, Germany, lives in Cologne, Germany

Title: Bent poetry, w. up!; installation

Location: North end of the Schloßgarten

Status: Temporary installation as of June, 1997

Approximately 250 rough-hewn boards are hung on metal wire within a circular-shaped stand of trees. These block off the area to create a freely-swinging labyrinth. At the same time, an imaginary room is opened up - because on the undersides of the boards are written quotes from literature, art, and philosophical history.

THOMAS HIRSCHHORN
Born 1957 in Bern, Switzerland, lives in Paris

Title: "Prekäre Konstruktion" ("Precarious construction"); installation

1st location: St. Paulus-Dom (St. Paul's Cathedral)

Status: Not realized

Next to the Dom, Thomas Hirschhorn erects (what he calls) a "provisorial construction." A temporary, hut-like outbuilding made out of simple materials such as wooden boards and transparent plastic sheets would stand near the Dom. Hirschhorn chooses this site as the most meaningful place in the city of Münster, since the city was originally named after the monastery ("Monasterium" in Latin) that was once located on the site where the Dom now stands today. In his idea of a Dom annex, he refers to the historical "Dombauhütten," outbuildings which once stood on the property. In these buildings the workers who, over the centuries, built the Dom, had provisorial working quarters and storage houses at the foot of the cathedral. In the neon-lit hut, he shows a copy of a sculpture from a modern sculptor whom he admires, Otto Freundlich. There is also a monitor with a continuously running video, a model of a dripstone cave, and a poster of art postcards.

2nd location: Next to the glass recycling container at the corner of Katthagen and Rosenstraße

Status: Temporary exhibition as of June, 1997

Hirschhorn chose his second location with reference to the ordinary glass recycling containers that can be found in many European cities. On a parking lot next to four such metal containers, located at the corner of Katthagen/Rosenstraße, Hirschhorn erected a "Sculpture-Sorting-Station."

REBECCA HORN
Born 1944 in Bonn, Germany, lives in Berlin, New York, and Paris

Title: Permanent re-installation of the work "The contrary concert," contribution to the Sculpture Projects 1987, installation

Location: Zwinger, next to the Promenade

Status: Permanent exhibition as of June, 1997

In a somewhat altered form, Rebecca Horn's installation for the "Sculpture Projects in Münster 1987" will be erected in the ruins of the old Zwinger, which have, in the meantime, been renovated.

In 1987, visitors could once again enter the building. They followed a path through the damp, dark, cellar-like building, accompanied by the rhythmic knocking of small steel hammers on the walls and ceilings of the cells. On the way, they would pass by a pair of snakes in a terrarium; eventually they would reach a platform on the floor above (the remains of a cell, left after a bomb attack) and be able to look down into the circular atrium. There in the trees, hung a large, water-filled glass funnel, out of which every 20 seconds a drop of water would fall 12 meters into a round basin, thereby producing its own rhythm - becoming a "contrary concert."

In 1997, the visitor will find a somewhat altered situation: the floors have been levelled; the concrete stairs and the trees in the atrium have disappeared. The installation itself is also somewhat changed. The large funnel no longer hangs in the trees, but is instead solidly installed as a giant plexiglas funnel, like a roof over the courtyard. The problematic snakes have been replaced by durable electric metal tongues, which undulate around and away from each other.

Title: Lola II (Ten years after)

Location: Old wing of the Landesmuseum

Status: Temporary installation as of June, 1997

The artist chose the large room with a view of the Domplatz for her installation in the old wing of the Landesmusem. From the roof, a chair hangs on a long metal rod, like an oversized swing. Another chair is attached to the wall across from the suspended chair; it is equipped with metal spikes, that slowly open and close themselves. In a short series of abrupt lurches, the suspended chair pitches forward

HUANG YONG PING
Born 1954 in Xiaman, China, lives in Paris

Title: The 100 Arms of Guan-Yin; sculpture

Location: Marienplatz traffic island, south of the St. Ludgeri church

Status: Temporary installation as of June, 1997

On the Marienplatz traffic island south of the St. Ludgeri church, Huang Yong Ping places a round steel frame whose form resembles a bottle rack. Instead of bottles, however, the artist molded 50 casts of three types of arms, and then mounted on them the rack. In the sculpture, Ping unites three fields of significance, making allusions to a Buddhist goddess: the thousand-armed Guan-yin; the crucifix in the St. Ludgeri church (whose figure of Jesus Christ lost its arms in a bomb attack during the Second World War); and Marcel Duchamp's "Bottle Rack."

BATHAN HUWS
Born 1961 in Bangor, Wales, lives in Malakoff, near Paris

Title: Die Suche nach dem Selbst (The Quest for the Self); tour

Location: Kiesekampbusch woods, southwest of the Aasee

Status: Temporary installation as of June, 1997

The artist Bethan Huws realized her work in a little woodsy area at the lower southwest end of the Aasee. The area known as Kiesekampbusch lies behind the city recreational areas near the Aasee. It is earmarked by a barely cultivated mix of trees, and pockmarked by numerous bomb craters - the result of air raids during WWII. From the bridge which spans the Aa, the artist maps out a path through this pocket of nature that remains almost untouched by gardeners. She has also erected a metal sign, on which the stroller can read her special description of the route through Kiesekampbusch.

FABRICE HYBERT 
Born 1961 in Lucon, France, lives in Paris

Title: Fruit-tree
Status: Not realized

Trees that are used only for decorative purposes are part of the usual cityscape. Fabrice Hybert would like to replace these trees with trees that produce useful products: fruit, nuts, etc. With this idea, Hybert would like the city's plants to have a functional aspect in addition to their decorative features.

Title: Blinklichter für Kulturschaffende (Flashing light for Cultural People); approximately 100 flashing lights

Location: Artists and employees of the "Sculpture. Projects in Münster 1997."

Status: Temporary as of June, 1997

Using a ring, a bracelet, and a flashlight as prototypes, Hybert has designed three possible ways to wear a blinking light with a green backing. For Münster, 100 bracelets will be produced and divided among those who embody the visitors' expectations of what "Cultural People" ought to be.

Title: City Zoo - My Zoo
Status: Not realized

The third proposal from Fabrice Hybert is to create a zoo, in which the signs will not give information about the animals, but about the reasons for why the animals are there. The artist would present animals whose lives he would himself like to lead.

Title: Biennale-Beitrag (Biennale Contribution)

Location: Film about "Sculpture. Projects in Münster 1997"

Status: Temporary display as of June, 1997

Fabrice Hybert represents France at this year's Biennale d'Arte in Venice. Within the framework of his Biennale contribution for the French pavilion, Fabrice Hybert came to Münster on the 20th and 21st of June. With the help of his camera team, he made a film about Münster. This contribution was prepared in Venice, and was shown on approx. 15 monitors, for the duration of the Biennale.

ILYA KABAKOV
Born 1933 in Dnjepropetrovsk, Ukraine, lives in New York

Title: "Blickst du hinauf und liest die Worte..." / "Looking up. Reading the words..."; installation

Location: North field of the Aasee, east of Kardinal-von-Galen-Ring

Status: Permanent exhibition as of May, 1997

On a field in the Aasee, near the Kardinal-von-Galen-Ring, the Russian artist has erected a large "poetic" antenna, as a conceptual dialog with Donald Judd's two concrete rings from the sculpture exhibition of 1977, which are located close by. Thirteen meters above the ground, horizontal metal rods configure an oval shape, on which barely discernible letters form the following text: "My love! You lie in the grass, your head thrown back; around you: not a soul. You hear only the wind, and look up into the open sky - into the blue above, where the clouds float by - perhaps that is the loveliest thing that you have ever in your life done, and seen."

The work has been bought; it was permanently installed in May.

TADASHI KAWAMATA
Born 1953 in Hokkaido, Japan, lives in Tokyo

Title: Bootsfahrt (Boat traveling) (in cooperation with the Brijderstichting, Alkmaar; and the Praktijkburo of the Mondriaan Stichting, Amsterdam)

Location: Aasee

Status: Temporary installation as of June, 1997

Kawamata's contribution to the "Sculpture. Projects in Münster, 1997" is a boat, which has been contracted for from the Brijder-Klinik for the drug addicted, in Alkmaar, Holland. The boat will function as a connecting element between the installations located on and around the Aasee. The clinic patients, who built the boat, will also build two landing piers: a platform on the terrace of the Aasee, south of the Adenauerallee, and another at the lower end of the Aasee.

MARTIN KIPPENBERGER
Born 1953 in Dortmund, Germany, died on March 9, 1997

Title: Metro-Net. Subway around the world; installation

Location: Kreuzschanze, directly across from the bust of Annette von Droste-Hülshoff

Status: Temporary exhibition 

Near the Kreuzschanze, Martin Kippenberger erected a subway ventilation shaft under the "stony" gaze of Annette von Droste-Hülshoff. At regular intervals, the sound of a subway train rushing by can be heard coming from the ventilation shaft. After Kippenberger installed the Lord Jim subway station entrance in Kthma Canné on the Cycladian island of Syros; the Dawson City West subway exit in Dawson City, Canada; and another subway work for the "documenta X" in Kassel, Germany; Münster became the fourth locale to receive a concrete piece of Kippenberger's world-wide, fictitious subway network. While everyone talks about the Internet and the electronic superhighway, Kippenberger installed his virtual "Subway around the world" in reality.

PER KIRKEBY 
Born 1938 in Copenhagen, lives there and in Frankfurt, Germany

Title: Kleine Markthalle für Fahrräder (Small Covered Market for Bicycles)

Location: Square in front of the Apostelkirche, near Neubrückenstraße

Status: Rejected by the Münster urban planning office in November, 1996

Per Kirkeby's design for a brick sculpture for the square in front of the Apostelkirche near Neubrückenstraße is an extension for the already existing city plan. This plan envisions that the public parking area be turned into a residents' parking area, with a covered shelter for bicycles. The brick sculpture has a concrete public function. The five-cornered architecture is based on the simple form of a city market hall. Kirkeby also draws from the surrounding buildings and the street situation, and picks up on the three-sided form of the square. Although the artist refused to take any payment, because of the public nature of the building; and although the building would not have been completed within the time of the exhibition itself, the project was rejected by the city planning office in November, 1996.

Title: Bushaltestelle (Bus stop)

Location: In front of the Freiherr-vom-Stein-Gymnasium on the Hindenburgplatz

Status: Temporary exhibition as of June, 1997

In front of the Freiherr-vom-Stein-Gymnasium on the Hindenburgplatz, within view of his permanently installed work for the "Sculpture Projects in Münster 1987," Per Kirkeby erected a new brick architectural work. Just like the previously planned bicycle shelter, the architecture fulfills a concrete, public function. The bus stop will serve the students as a waiting room, and at the same time, close off the school courtyard from the heavily-trafficked street.

Kirkeby created a 50 meter long wall out of modules; some of which are set back, and some of which project out. This three-sided brick waiting room, in the middle of a 10 meter-long, three-meter wide shelter in the center of the entire area, has windows on the smallest side and is covered with a sloping wooden roof, that lies in five segments over a simple iron construction. Niches are built into the lateral wall which opens on to the school courtyard. These niches will be covered with an arbor. Inside, as outside, the wall modules form projections, in which benches will be installed.

JEFF KOONS
Born 1955 in York, Pennsylvania (USA), lives in New York City

Title: Malbuch (Coloring book); sculpture

Location: Promenade, south of Salzstraße

Status: Not realized

Jeff Koons, who participated in the 1987 "Sculpture. Projects," intended to place a sculpture on the Promenade, south of Salzstraße. The motif showed that of a piglet, such as can be found in stylized form in children's coloring books. The two-dimensional image would have been transformed into a three-dimensional sculpture.

SVETLANA KOPYSTIANSKY 
Born in Woronesch, Russia, lives in Berlin and New York City

Title: Ontologie der Dinge, die hätten sein können (Ontology of things that might have been)
Location: Inner city, Münster

Status: Temporary exhibition as of June, 1997

The creative potential of the incomplete interests Svetlana Kopystiansky. While the artworks were being installed, the artist photographed her colleagues' work. She made posters out of the photos and pasted them up throughout the city. In this way, she makes "art in progress" visible to the public.

Title: Travels and Leaves Behind
Location: Old wing of the Westfälische Landesmuseum

Status: Temporary exhibition as of June, 1997

While the old wing was being restored, Svetlana Kopystiansky photographed the construction process for a month. The artist thought of the debris, the utensils, and their arrangement as artwork on exhibit in the museum.

SOL LEWITT 
Born 1928 in Hartford, Connecticut, USA, lives in Chester, Connecticut

Title: Concrete Blocks / 6 Vertical Rows

Location: Lawn south of the southern gatehouse (AStA - university student's association); Schloß

Status: Temporary exhibition as of May, 1997

Sol LeWitt, the representative of Minimal Art, has already contributed two highly scrutinized works to the "Sculpture Projects in Münster 1987." In 1993, he installed the sculpture "Rows in Four Directions and Tower" in the atrium of the old wing of the Landesmuseum. The artist's 1997 sculpture for the outdoors posesses a similar concept. It will be erected on the lawn south of the southern gatehouse (AStA), near the Schloß. Six different "Vertical rows," or towers, made out of chalk sandstone blocks, stretch upward towards the sky.

ATELIER VAN LIESHOUT
Founded 1965 in Rotterdam, Holland

Title: Hausfreund II (House Friend); four-part installation consisting of: 

Mobile Home for Kröller-Müller, 1995; collection of Museum Kröller-Müller, Otterlo

Modular House Mobile, 1995/96; Atelier van Lieshout collection

CAST Mobiel, 1996; CAST collection, Tilburg

Autocrat, 1997

Location: Bottom of slope next to the Promenade, south of Hörsterstraße, across from the Staatsarchiv

Status: Temporary exhibition, June through August, 1997

At the bottom of a sloping lawn neighboring the Promenade, Atelier van Lieshout has put together a trailer park with four remodeled mobile homes. The artist Joep van Lieshout and his employees have outfitted the trucks and trailers with wood, polyester and various other materials, turning them into amusing mobile homes which he calls Survival Units. Their futuristic-functional impression is supplemented by plush, comfortable interior decoration, and partly counteracted through amorphous room metastases. Next to the Mobile Home for Kröller-Müller (1995), the Modular House Mobile (1995/96), and the CAST Mobiel (1996), a newly completed Survival Unit - "Autocrat" - completes the trailer park in Münster.

OLAF METZEL 
Born 1952 in Berlin, lives in Munich

Title: Parkhaus Bremer Platz (Bremer Platz Parking Garage); level 4; sound installation

Location: Parkhaus Bremer Platz; level 4

Status: Temporary installation as of June, 1997

Title: Ludgeristraße (gegenüber von McDonald's) (Ludgeristraße; across from McDonald's)

Location: Ludgeristraße

Status: Not realized

Ten years ago, Olaf Metzel contributed a work for the St. Erpho church in Münster. This year he has developed two project proposals for two different areas of public space. While his multi-layered, circular, metal rows of benches for a pedestrian zone was not realized, Metzel installed a sound installation in the top level of a parking garage near the train station. The artist, who has produced an entire series of works dealing with the phenomenon of automobile culture in Germany, installed a sound installation that, with the help of Dolby-Surround, has an especially realistic effect. The sound is based on recordings of professional automobile-crash tests. Triggered by movement detectors, a car noise, rapidly increasing in speed and volume, can be heard. It ends in a deafening crash. Upon first hearing, one is shocked; upon later hearings, the listener experiences an uneasy, seconds-long waiting period before the inevitable occurs.

REINHARD MUCHA 
Born 1950 in Düsseldorf, Germany, lives there

Title: Vitrine (Display case); (working title)

Location: Old wing of the Westfälisches Landesmuseum

Status: Not realized

At first, Reinhard Mucha had the desire to complete his non-realized project from 1987. He wanted to copy the glass case that is permanently installed as a display case in front of the Westfälisches Landesmuseum; he then planned to place the copy next to the original. Due to technical problems, it was not possible to realize the project this year, either. Mucha then decided upon another, more ephemeral form of work.

Title: (1997) Nach vorne (At the front); instruction

Location: Eight schoolrooms in Münster

Status: Temporary action, after June 1997

The Düsseldorf-based artist will speak about his artwork in front of eight different school classes.

MARIA NORDMAN
Born 1943 in Görlitz, Germany, lives in Santa Monica, California, U.S.A

Title: De Civitate, 1991; sculpture

Location: Wienburg Park

Status: Permanent exhibition; collection of the City of Münster

In 1991, Maria Nordman created a sculpture for the City of Münster; it consists of three ancient kinds of trees and the necessary surroundings for their growth. The types Ginkgo biloba, Metasequoia glyptostroboides and Thuja occidentales, due to their varying ages, represent processes of development for the flora of the continents, Asia, North and South America, and Europe. The trees are arranged in three parts in exact rows and formations, so that from a bird's-eye view, they appear as rectangular shapes and other geometrical forms. 

Apart from the precise construction of the area, other aspects of great significance in the work of the artist are: organic aspect of growth, coincindental natural development and the vital exchange between the single elements of the sculpture. So elements, such as water and air, as well as light from the sun, moon, and stars are absolutely necessary parts of the sculpture.

CLAES OLDENBURG / COOSJE VAN BRUGGEN
Born 1929 in Stockholm, 1942 in Groningen, Holland; live in New York City

Title: Das Taschentuch des Architekten (The Architect's Handkerchief); installation

Location: South end of the Domplatz

Status: Not realized

A photo portrait of the architect Mies van der Rohe afforded the artists Claes Oldenburg and Coosje van der Bruggen inspiration for their project "The Architect's Handkerchief." Mies van der Rohe casually tucked this de rigeur accessory for the perfectly turned-out gentleman into his jacket pocket. Oldenburg and van der Bruggen wanted to enlarge the pocket handkerchief to a monumental sculpture, thereby playing with a combination of rigidity and softness, order and coincidence. A silkscreen and a model of the unrealized work were created; both can be seen in the old wing of the Landesmuseum.

Claes Oldenburg's contribution to the "Sculpture Exhibition in Münster 1977" and "Sculpture Projects in Münster 1987" was the so-called "Giant Pool Balls," which were finally realized and permanently installed on the Aasee terrace in 1987. The three concrete balls, each measuring 3.5 meters across, have since then become emblematic for the city of Münster.

GABRIEL OROZCO 
Born 1962 in Vercruz, Mexico, lives in Mexico City and New York City

Title: Ferris wheel, partially sunken in the ground; installation

Location: Hindenburgplatz

Status: Not realized

Gabriel Orozco's fancy was caught by the Münster fair, which is known as "Send." His project proposal "Ferris wheel, partially sunken in the ground" was the result. In the 16th-century the fair was already solidly established as an embellishment to the episcopal synod which met twice a year. Today, the fair has been reduced to some basic entertainment elements, retaining its attraction as an amusement park. In his project proposal "Ferris wheel, partially sunken in the ground," Orozco refers to this part of Münster's history. The monumental installation conveys a deeper allusion to the moment of pleasure, indirectly referring to the wheel of fortune and the polarities of light and dark, life and death, heaven and earth...

TONY OURSLER 
Born 1957 in New York City, lives there

Title: Streetlight; installation

Location: Bispinghof, in front of the southern steps to the Aasee

Status: Temporary exhibition as of June, 1997

Tony Oursler sets up an interactive light and sound installation for Münster. A streetlight, which will resemble a normal Münster streetlight, will be installed on the southern steps leading to the Aauferweg. In opposition to the normal streetlight, though, this one will not serve as simple street lighting: it will react only to pedestrians passing by. The light will turn itself on only when a person or object approaches. A sonorous, pleasant, male voice can be heard, ordering the lamp to light up, to shine more brightly, etc.; and at the same time seeming to reflect the thoughts of the pedestrians who linger nearby.

NAM JUNE PAIK 
Born 1932 in Seoul, lives in New York City

Title: 32 cars for the 20th century: play Mozart's Requiem quietly; installation

Location: Square in front of the Schloß

Status: Temporary exhibition as of June, 1997

Nam June Paik erected a gigantic installation, consisting of 32 automobiles from the 1920s-1950s, on the square in front of the Münster castle. The artist chose the number of cars with regard to the year of his birth, 1932. The cars are not in drivable condition; instead the installation centers more around the auto bodies themselves, without their motors and other mechanisms. They are arranged in eight groups of various shapes, such as a circle, triangle, zig-zag, etc. Electric junk, old televisions, and radios lie inside the "disemboweled" autos. If one listens closely, Mozart's "Requiem" can be heard playing very quietly in some of the cars.

JORGE PARDO 
Born 1963 in Havana, lives in Los Angeles

Title: Pier; installation

Location: West bank of the Aasee, south of the Annette-Allee

Status: Temporary installation as of June, 1997

Like the prominent sculptures by Claes Oldenburg and Donald Judd, Jorge Pardo places his work in the park area around the Aasee. Pardo picks up on the function of the Aasee as an urban recreational area, with its sailing school, regatta course, and meadows; among these, his pier is an attractive highlight.

The approximately 40 meter long pier has a six-cornered observation platform, whose open pavilion-style architecture and steps leading to the lake invite the visitor to linger and enjoy the interesting views of the city. The light, almost ephemeral-looking architecture, made from California redwood, reminds one of comparable Japanese pavilions, as well others in the U.S.A. (for example, those by Frank Lloyd Wright, who continued the Bauhaus tradition there).

HERMANN PITZ 
Born 1956 in Oldenburg, Germany, lives in Düsseldorf, Germany

Title: Innen/Außen (Inside/Outside); two-part installation

Location: Old wing of the Landesmuseum; west façade, 2nd floor and corresponding rooms

Status: Temporary exhibition as of June, 1997

Hermann Pitz developed a two-part room installation based on the formal, historical, and functional conditions of the Westfälische Landesmuseum. He uses the renovation of the 1906 old wing as the starting point for an exploration into the alteration of architecture. A window on the first floor of the museum's old wing will be sealed up with slate from the neighboring new wing, which was built in the early 1960s. By choosing this material, Pitz fabricates a connection between the old and new façades. Simultaneously, he points out that, after the renovation, there are only "blind windows," that is, sham windows, left. These windows preserve the appearance of the façade, but in reality have long since been walled up. For Pitz, real outer space and the virtual space of computers and television are characterized through varying perceptions of naturally and artificially produced light. In order to make this clearer, the artist will install in the darkened interior of the museum's old wing a presentation of the window that has been removed. He will also set-up a large, old reproduction camera. The sham window leaning on the wall will be lit by 16 old spotlights, thereby becoming an object for contemplation. Window and camera no longer serve to highlight the view, but instead become the view.

MARJETICA POTRC
Born 1953 in Ljubljana, lives there

Title: Vilnius (working title)

Location: Unknown

Status: Not realized

The loss of homeland, history, and identity occupies the Ljubljana-based concept artist Marjetica Potrc. Potrc sees Münster as a city without history, as a result of its almost total destruction during the Second World War. She would like to clarify this theme with relation to the existing problems of destroyed and missing living space, as well as the problem of unexceptional housing which was built only for functional purposes after the war. 

She would like to "empty" one of the long-rebuilt apartment houses in the inner city, and transform it into a piece of transitory architecture, with the title "Vilnius." The artist will cut off the empty building from the outdoors, first by walling up the windows and some of the rooms on the ground floor. The visitor who enters the building will see frescos of street scenes and building façades from the destroyed Vilnius. Through this technique, Potrc hopes that the visitor will compare the view out of the window onto the rebuilt façades of Münster with the views seen on the inside of the building.

In front of the building, a so-called "core unit" (a small, primitive brick building- much like the core elements of the housing projects in South Africa) will be installed. It will be equipped with electricity, running water, and a toilet. This hut will be small and shabby, in contrast to the Münster apartment house called "Vilnius."

Title: Magadan; installation

Location: Bunker in Lazarettstraße 

Status: Temporary exhibition in June, 1997

In her second project proposal, Marjetica Portc also deals with connections between city, architecture, and perception. On the search for a suitable location for an architecture-related installation, she unexpectedly found an unusual bunker in Lazarettsraße. The bunker, which lies north of the Promenade, was built in 1941 in an historicized style. Due to its massive walls, two towers, a dry moat, and drawbridge-style entrance, the large brick structure reminds one more of a medieval fortress than a WWII bunker. The bunker will become the location for an imaginary city experience: a sign over the entrance with the word "Magadan" (the name of an old far eastern harbor city) will attune the visitor to the idea. The artist would like the visitor to enter the bunker via the bridge, and then be led through the narrow corridors of the bunker to the ground level, where the ditch for the moat is located. On the ground surface of the dry moat, the artist will erect the façade of a building, after an L-shaped ground plan with three doors. 

CHARLES RAY 
Born 1953 in Chicago, lives in Los Angeles

Title: Turning Tree
Location: None

Status: Not realized

Charles Ray planned to plant a living, full-grown tree in the earth so that, through the use of an invisible mechanism, it would rotate a full 360° within a two-hour time period. The tree would have been differentiated from the usual city greenery through this movement, and would possibly have become a new meeting point in the city.

Title: Selbstporträt, mit handgemachten Kleidern (Self Portrait with Handmade Clothes); trailer

Location: Cinemas in Münster

Status: Not realized

Charles Ray had already designed clothes for the film "Fashions," in which a girl turns in a circle, while her clothes constantly change. Those clothes were only stuck together with adhesive tape, so for the film "Self Portrait with Handmade Clothes," Ray began sewing the clothes. In this short film, the work of 1-1/2 years is compressed into two minutes; in it, Ray himself models the finished clothes. The film would have been shown as a trailer in several of Münster's cinemas. The plan was not carried out.

TOBIAS REHBERGER 
Born 1966 in Esslingen, Germany, lives in Frankfurt, Germany

1st title: Offenes Bad und Mobile Bar (Open pool and mobile bar) (working title); two-part work (furnishings, lighting)

Location: open-air swimming pool of the Bischöfliche Generalvikariat (administrative board of the diosces); Annette-Allee; and the Donald Judd sculpture on the Aasee meadow

Status: Rejected by the Bischöfliche Generalvikariat on September 13, 1996

Tobias Rehberger thinks of his project as "subtle aesthetic intervention" in the existing social contexts and conditions. He wants to make the open-air swimming pool belonging to the Bischöfliche Generalvikariat open daily to the public. For evenings, he turns his attention to the neighboring Donald Judd sculpture, one of the few sculptures remaining from the "Sculpture Exhibition in Münster 1977." He would like to turn the sculpture into a small, mobile bar. During the exhibition, the bar would be open evenings from 8 p.m. onwards, offering itself as a meeting place for exhibition visitors. Rehberger intervenes only minimally with the existing architecture of the swimming pool; and does not at all alter Judd's sculpture. For the artist, the tasks of structuring are not of first importance. Instead, in both plans, he is interested in coupling aesthetic and social aspects.

2nd title: Mobile Bar and Custom Car
Location: Donald Judd sculpture near the Aasee; a neighboring field; Münster inner city

Status: Not realized

Tobias Rehberger defines the area around the concrete rings made by Donald Judd as a new site for the duration of three months. During the day, the object would remain the sculpture by Donald Judd in its existing form. In the evening, it would function as a "bar," without intruding upon the sculpture. The outer ring would serve as seating for the visitors; the inner ring as bar, where drinks would be served; and as a field of operation for disc jockeys. Everything would be decorated sparingly. On the field directly neighboring the "mobile bar," a parking lot would be located; it would be painted with phosphorescent paint. Depending upon the intensity of the day's sun rays, the parking lot would be "lighted" during the evening for shorter or longer periods of time. This would indicate the opening hours of the "bar." 

For the second part of his project, which related more strongly to the city, Rehberger wanted to build an auto in the style of an American "custom car." This auto would be tuned so that it could be driven in the city at a top speed of about 65 km/h, but would nevertheless produce the sound and acceleration associated with a customized auto that is tuned in the normal way. The car would be outfitted with a navigation system that would be especially set to show the locations of the exhibition sites of the sculptures in Münster. The visitor could rent the car by the hour and drive to the various exhibition sites. 

3rd title: Günter's (wiederbeleuchtet) (Günter's - relit); installation

Location: Lecture hall and roof terrace on top of the Hindenburgplatz, corner of Bäckergasse

Status: Temporary installation as of June, 1997

Sticking to the idea of an open bar, Tobias Rehberger designed a plan for the roof terrace of the university's lecture hall #1. As with the Donald Judd sculpture, the proximity of the location for an action belonging to Joseph Beuys' 1977 work "Unschlitt," was a deciding factor. Rehberger lays out a red artificial grass carpet on the lecture hall terrace; on it he places benches, tables, and countertops, all painted red. The windows in the lecture hall are covered with transparent paper, through which the lights in the lecture hall shine, indicating the opening hours for the open air bar. 

ULRICH RÜCKRIEM
Born 1938 in Düsseldorf, Germany, lives in Ireland and Normandy

Title: Bodenrelief, geschnitten, gespalten, 1996 (Ground relief, cut, split, 1996); two-part installation

Location: Both sides of the main approach to the Schloß from Hindenburgplatz; Promenade area between the footpath and bicycle path.

Status: Permanent exhibition as of November, 1996

Rückriem has realized two ground reliefs in front of the Schloß. In the middle of November, 1996, he placed two blue-gray granite slabs between the footpath and the wide, asphalted bicycle path. The continuation of the cobblestones around the reliefs makes them even with the level on which the paths run. Both of the 2x2 m large reliefs are split into five pieces. Four square surfaces arrange themselves into a quadratical center, calling to mind the impression of a dynamic circle.

Title: Ausstellung von 55 Handzeichnungen (Exhibition of 55 drawings); working title

Location: Old wing of the Westfälische Landesmuseum

Status: Temporary exhibition as of June 1997

An exhibition of 55 drawings, all variations of the granite slab installation in front of the Schloß from 1996. Pencil; each 29.7x42 cm; will be shown in the old wing of the museum. The drawings will be attached directly to the wall, in eleven horizontal and five vertical rows.

ALLEN RUPPERSBERG
Born 1944 in Cleveland, Ohio (USA), lives in New York City

Working title: The best of all possible worlds; two-part work

Location: Old wing of the Landesmusem; 11 sites in Münster's inner city

Status: Temporary exhibition as of June, 1997

Ruppersberg thinks of his project as a cooperation with the residents of Münster, the Museum, and various public institutions. He plans a tour through the private history of the city, which begins in the Landesmuseum. A theatrical installation in the old wing of the Museum, part dressing room, part travel bureau, fabricates the relationship to the literary model of the work. An actor dressed as Candide introduces himself to the visitors, presents the city tour, gives them a volume of Voltaire's "Candide," and a brochure of stories about eleven places in the city. These "places of memory" will be marked for the duration of the exhibition with signs, on which will be written "The best of all possible worlds," so that the visitor can find them and read about what once happened at these sites.

Ruppersberg's tour is based on the personal stories and experiences of older citizens, who are connected with certain locations in the inner city. Altogether, approximately 50 conversations were recorded, out of which resulted over 100 stories. For the tour and for publication in the brochure, the artist chose eleven stories and their corresponding archival material, such as photographs, etc. The brochure can be purchased for 10,- DM at the museum installation and at the cashier.

REINER RUTHENBECK
born 1937 in Velbert, lives in Ratingen, Germany

Title: Begegnung Schwarz/Weiss (Encounter Black/White); Action

Location: Promenade ring

Status: Temporary action during the exhibition

In his action for "Sculpture. Projects in Münster 1997," Reiner Ruthenbeck uses the entire ring of the Promenade, which encloses the city. The over four kilometer long Promenade is one of the loveliest avenues of linden trees in Germany. It is used by Münsteraners mainly as a foot and bicycle path. The artist, who has taught for years at the Akademie der Bildenden Künste (Münster Academy of Fine Arts), uses for his project a type of locomotion that is particularly significant for Münster and its rural surroundings. He will send one white and one black horse (with riders) on a circular exclusion around the Promenade. Because the horses will proceed in opposite directions, at some point during the trip, an "Encounter Black/White" will occur.

With this work, especially conceived for the situation in Münster, Ruthenbeck continues a series that began in 1989 with a work for two trucks circling the Binnenalster in opposite directions. The series continued in 1992 with a project for the documenta in Kassel. There, he had two neighboring elevators painted red and blue. 

KURT RYSLAVY
Born 1961 in Judendorf/Graz, Austria, lives in Brussels

Title: Verkaufswerk Nr. 17 (Work for Sale, #17); installation

Location: Parking lot on the south end of the Domplatz, in front of the Westfälische Landesmuseum

Status: Temporary exhibition as of June, 1997

Kurt Ryslavy presents for the "Sculpture Projects in Münster 1997," his "Work for Sale #17," from 1995/96, on the parking lot in front of the Westfälische Landesmuseum für Kunst und Kulturgeschichte. The idea of the "Work for Sale" refers to today's circumstances, in which an overwhelming number of contemporary artworks are for sale. Ryslavy offers his installation as a "showroom" for the artworks of his colleagues. As "showrooms" for the presentations, he uses suitcases, boxes, specially prepared crates, or, as in the city of Münster, a family-size van. Inside can be seen six stone sculptures by Georg Herold.

KARIN SANDER
Born 1957 in Bensberg, lives in Stuttgart

Title: Schwerpunkt der Stadt Münster 1997 (Center of gravity of the city of Münster, 1997)

Location: Von-Kluck-Straße 34/36

Status: Temporary installation as of May, 1997

Part of the idea of the "Sculpture. Projects in Münster 1997" was for the artists to choose a place in the center of the city to locate their works. Karin Sander took this idea literally; that is, she decided to find out where the actual center of the city is. 

With the help of physicist Dr. Dieter Grünebaum, an engineering student, Olaf Lenzmann, and the geodesist Prof. Dr. Lothar Lenzmann, Karin Sander calculated the center of gravity of the city of Münster. She marked the location, which lies apart from the historical city center, on Von-Kluck-Straße 34/36, with a red circular form measuring 1.30 meters across.

THOMAS SCHÜTTE 
born 1954 in Oldenburg/Germany, lives in Düsseldorf

Title: Grosse Geister (Large Ghosts) 

Location: Old wing of the Westfälische Landesmuseum, South Gallery on the 2nd floor

Status: Temporary installation as of June 1997

Thomas Schütte erected his "Kirschensäule" ("Cherry pillar") on the Harsewinkelplatz; it became one of the most popular contributions to the sculpture exhibition in 1987. This time Schütte retreated to the museum. On the second floor of the museum's old wing, he presents his approx. 2.5 m high, anthropomorphous aluminum figures: the "Large Ghosts."

RICHARD SERRA
born 1939 in San Francisco, lives in New York City

Title: Dialogue with Johann Conrad Schlaun, 1996

Location: Avenue in front of Haus Rüschhaus in Nienberge / Münster

Status: Permanent exhibition as of December, 1996

Coinciding with the 300th birthday of Johann Conrad Schlaun (1695-1773), Richard Serra visited Münster in 1995, in order to view Schlaun's remaining buildings. As location for his project "Dialogue with Johann Conrad Schlaun," he chose the Haus Rüschhaus - an old estate flanked by satellite buildings, an ornamental baroque garden, and a vegetable garden - all of which is centered around a symmetrical axis. Serra used this central axis as the formal point of reference for his sculpture: a massive steel cube facing the house at a 7° angle. The measurements of the cube (2x1.5x1.5 m) are proportionate to the size of the main building's center entrance gate.

ROMAN SIGNER 
Born 1938 in Appenzell, lives in St. Gallen

1st title: Fontana di Piaggio, 1995; mobile fountain

Location: 12 varying locations in the inner city

Status: Temporary exhibition as of June, 1997

Roman Signer turned a used car - a three-wheeled Piaggio transport vehicle - into a mobile fountain.

Signer parked an unassuming little pickup truck next to fire hydrants, connected them to the city water supply with a simple pipe, and opened up the rear of the vehicle. His rebuilt Piaggio has a water basin on its bed, out of which a stream of water loudly shoots up against the ceiling, afterwards pouring down into the basin. The water runs through a drainpipe and splashes onto the street. With this amusing transformation of the customary fountain sculpture, Signer is successful in following the tradition of the Swiss engineer-artist, such as Jean Tinguely. Moreover, since the sculpture is mobile, Signer offers a practical solution for the various times of the year; (e.g., in Münster, during Send), when there is a demand for fountain water at various sites.

2nd title: Spazierstock (Walking stick); kinetic fountain

Location: Pond on the property belonging to the former Zoo, behind the Westfälische Music School

Status: Temporary exhibition as of June, 1997

Signer installs a kinetic water sculpture over the pond located on the property of the former Zoo, behind the Westfälische Music School. He strung a hose over the pond and then joined a walking stick to the hose. Water from the city water supply flows through the hose, through the walking stick, and then sprays out over the pond, tracing patterns on the water's surface. Due to the water pressure, the water-spraying walking stick begins to dance.

ANDREAS SLOMINSKI 
Born 1959 in Meppen, lives in Hamburg

1st title: Anfeuchten der Briefmarke (Moistening the stamp)

Location: Allwetterzoo Münster

Status: Action on June 27, 1996

2nd title: Ausheben der Laterne für das Umlegen des Reifens (Raising of Street Lamp for Placing of Tire); installation

Location: Adenauerallee

Status: Installation on November 27, 1996

Andreas Slominski decided to carry out his actions during his research visits to Münster in summer and winter of 1996. He did not want to subsidize these unique artistic contributions with any other work during the run of exhibition itself.

In the first action, the tongue of a giraffe in the Münster city zoo helped to moisten a stamp, which Slominski then pasted to an envelope, and later sent.

In the second, highly complicated action, Slominski placed a bicycle tire over the pole of a normal streetlight on the Adenauerallee. However, he didn't take the easy way out, by imitating the usual children's game of throwing the tire over the top of the pole. Instead, he had construction workers lift the streetlight out of the cement; he then placed the tire around the pole from underneath, and then had the construction workers replace the lamp back in the pavement.

The two actions of the Hamburg-based artist appear to be entertaining, laborious deeds, whose practical use has no relation to the time and energy spent upon them. The real payoff is the astonishment and amusement over the mischievous intricacy of the actions.

YUTAKA SONE
Born 1965 in Shizuoka, lives in Tokio

Title: Birthday party; performances and video installation

Location: Various locations in the city; and in the pedestrian tunnel in front of the Hauptbahnhof Berliner Platz, as well as the old wing of the Landesmuseum

Status: Temporary exhibition and installation in June, 1997

The Japanese artist Yutaka Sone celebrates his birthday as a type of public event, in various public and private places in the city. The events in schools, a kindergarten, a museum, a theater, a cinema, a university, pedestrian zones, etc., took place a few weeks before the start of the exhibition, and were videofilmed. The video is being shown on monitors in the pedestrian tunnel near the central train station, as well as in the Westfälische Landesmuseum.

DIANA THATER 
Born 1962 in San Francisco, lives in Los Angeles

Title: Broken Circle; video installation

Location: Buddenturm, Münzstraße

Status: Temporary installation as of June, 1997

The Buddenturm is one of the few remaining relics of the medieval city wall that once surrounded and protected Münster. For years it was too dilapidated to enter, but it has recently been restored, and now Diana Thater presents a video installation there. On the concave walls of every floor of the tower she projects a version of a film. In the film, a herd of horses can be seen, running in a radius that equals the radius of the Buddenturm itself. In the installation, the artist uses all sorts of manipulation techniques to defamiliarize the projection, which was filmed with six cameras. For instance, all of the normal colors are broken down into the basic video color spectrum (red, green, blue, light blue, magenta, yellow), so that the horses constantly change colors as they slowly move across the screen and around the room. 

BERT THEIS 
Born 1952 in Luxemburg, lives there and in Milan

Title: Philosophical Platform
Two-part installation

1st location: Lawn between the Schloß and the Botanical Garden

Status: Temporary exhibition as of June, 1997

For the generous lawn between the Schloß and the Botanical Garden, Bert Theis designed a stage which he calls the Philosophical Platform. Its construction and measurements follow the axis of the Schloß. For the duration of the exhibition, visitors will have access to the platform via two "free staircases" and two ramps. The platform's position and height allow the visitor to see over the hedges into the Botanical Garden, and through the foyer of the Schloß to the work by Nam June Paik, located on the square in front of the Schloß. The pronounced position of the viewer standing on the platform is emphasized by body noises and clouds of fog, which rise up from under the boards of the platform. At night, the platform is lit up from underneath.

2nd location: Landesmuseum

For the second part of his work, located in the old wing of the Landesmuseum, Theis will reconstruct the Schloß model made for the Schlaun exhibition in 1995. He changes the ideal plan of the French baroque garden into a "virtual exhibition of the 18th century."

RIRKRIT TIRAVANIJA 
Born 1961 in Buenos Aires, lives in New York

Working title: untitled (The Zoo Society)

Location: Property of the old zoo

Status: Stage with regular performances

On the property of the old zoo, near the children's playground, a small covered stage will be built, on which the play "Söffken van Gievenbeck" ("Söffken from Gievenbeck") will be staged during the run of the exhibition. The old zoo, which was founded in 1875, used to co-produce plays during the Karneval season, in cooperation with the "Abendgesellschaft Zoologischer Garten" (the "Evening Society of the Zoological Garden"), which was founded by Hermann Landois. In memory of these performances, Tiravanija will have the play, which was written by the Abendgesellschaft, performed with marionettes.

To help realize the piece, students from the Gymnasium Paulinum (grades 9-13) will be on hand to act as marionetteers. The students have studied the piece under the direction of Rirkrit Tiravanija, and were advised by Dr. Manfred Derpmann. The puppets will be dressed in Thai costume, after the students' idea.

In addition, the artist would also like to point out that the stage refers to the old zoo not only through its location. The stage will be fitted up with pictures and text contributed by visitors. The pictures will be reminders of the old zoo, and will show - as far as is possible for photographs - the old, partly exotic zoo compound. Also, there will be pictures and biographical information from the life of Hermann Landois, the founder of the old zoo; as well as narration about the creation and disappearance of the old zoo.

EULALIA VALLDOSERA 
Born 1963 in Vilafranca del Penedés near Barcelona, lives in Barcelona

Title: Twilight Zone / Zona en Penombra; light projection

Location: Southern display windows of the Karstadt Sport Pavillion, Alter Steinweg; and the brick wall opposite 

Status: Temporary installation as of June, 1997

The Spanish artist Eulalia Valldosera shows two light projections in Münster's central shopping area. The projections melt the shadows of real objects into blended pictures of impressive illusions. As a starting point, she chose the pavillion building belonging to a department store chain; the pavillion is located on Alter Steinweg. It is a glass-enclosed, former auto showroom, built in 1961. From two display-windows, the artist directs four strong projectors towards the opposite-lying brick wall. There, each of the two projections - one, a pure light projection, and the other a so-called scanner projection - overlap each other, producing two large-format illuminations.

The light projectors in the display cases are directed onto a rotating mirror, creating slowly moving shadows of the objects that can be found in the display-window; these shadows are projected with the help of mirrors. The scanner projectors are set up with Gobos (a type of slide), and follow the movement of the light projections, filling the shadows with changing images.

The projections are created out of the shadows of the display-window objects. In the right window the artist has created a livingroom interior with furniture and fragments from display- window dummies. In the left window, she has placed wrappings from cosmetic items on a circulating platform; in the shadows these appear as blocks of houses, representing the outdoors. By inserting images from the scanner projection that show, for instance, a burning fire, the artist achieves impressive and disturbing images.

HERMAN DE VRIES
Born 1931 in Alkmaar, lives in Eschenau

Title: one stream (working title)

Location: Bank of the Aa

Status: Not realized

The Dutch artist herman de vries places a number of tablets in the concrete embankment area along the straight river bed of the Aa. Aside from a stone slab with a Sanskrit text in golden letters, (a quote from Chandogya Upanishad), tablets inscribed with the names of 108 rivers will be mounted over the water.

Title: "die würde des menschen ist unantastbar" ("the dignity of the human being is inviolable")

Location: Roof of the prison on Neubrückenstraße

Status: Not realized

herman de vries secured a banner over the prison in Neubrückenstraße: two planters containing laurel trees stand on the roof, flanking the banner. The text on the white cloth of the banner cites the human article from the German constitution: § 2 GG "the dignity of the human being is inviolable".

Title: sanctuarium
Location: Lawn between the north end of the Schloßgarten and Einsteinstraße, near the Void-Stone by George Brecht

Status: Permanent exhibition as of early 1997

herman de vries erected a sanctuary on the meadow between the north end of the Schloßgarten and Einsteinstraße, near the Void-Stone by George Brecht. The artist thinks of sanctuary as a protected space, in which he would like to allow an uncultivated, natural garden to grow. For the round wall of his sanctuary, he used the traditional Münster construction materials: bricks, crowned with the typical decorative sandstone. The wall encompasses a circle measuring 14 meters across. Its four oval, eye-level openings allow the visitor to look in. Only their sense of sight allows observers to take part in the natural process of growth occurring within the wall's confines. 

Inscribed upon the sandstone ledge on top of the wall, above each of the four openings, are writings from the "Tsá-upanishad." Roughly translated, they say: "Om. This is perfect; that is perfect; perfect comes from perfect; take perfect from perfect and the remainder is perfect."

FRANZ WEST 
Born 1947 in Vienna, lives there

1st title: Autostat, 1996

2nd title: Etude de couleur, 1991 

Location: North end of the Promenade; east of the Kreuztor

Status: Temporary installation as of May, 1997

For the sculpture exhibition in 1987, Franz West placed two functional seating objects on the streets of the inner city. In this year, two of his metal sculptures flank two sides of the little pond near the north end of the Promenade, east of the Kreuztor. On the east bank of the pond, the artist positions a 1.6x2.6x1 m large, welded, steel sheet sculpture called "Autostat," which has an amorphous, lumpy form. Thanks to its succint, bright pink paint, it cuts a significant figure in its position. On the opposite bank of the pond, next to an artificial waterfall, West places an older work, "Etude de couleur," from 1991. As opposed to the conscious "autonomous concept" of "Autostat," the colorfully painted sculpture has an obvious function. A 16 m long path, made of various colored plates and a wall structure, combine to create a pissoir with all of the amenities. The artist chose the unusual form and color in order to create a new meeting point in Münster. That means that aside from the aesthetic, the social function of the sculpture is consciously taken into account.

LAWRENCE WEINER
Born 1942 in Bronx, New York, lives in New York

Title: Sculpture Project Munster 1997; four-part work

Location: Domplatz; Michaelisplatz

Status: Temporary installation as of May, 1997

Lawrence Weiner realized a work for the city space of Münster that is not incarnated as an additional artificial form in the city streets. Instead, his text work appears on the rectangular steel plates that are usually used as coverings for construction site holes in the streets. In the typeface that Weiner prefers, Franklin Gothic Extra Condensed, the following English phrases are inscribed: DRY EARTH/&/SCATTERED ASHES/OR/DRY EARTH/&/BURIED GOLD/OR/. The German version is inscribed in two other plates: VERTROCKNETE ERDE/&/GESTREUTE ASCHE/ODER/VERTROCKNETE ERDE/&/VERGRABENES GOLD/ODER. All four plates are paired off into two pairs: each pair has one English and one German plate; both pairs are placed near two different construction sites in Münster. During the run of the exhibition, corresponding street construction will take place on the Domplatz and the Michaelisplatz.

RACHEL WHITEREAD 
Born 1963 in London geboren, lives there

Title: Untitled (Books), Installation

Location: Balcony in the 3rd floor of the atrium in the old wing of the museum

Status: Temporary exhibition as of May, 1997

Rachel Whiteread's installation for Münster is a plaster cast of book shelves, including the books shelved therein. As location for the bookshelves, the artist chose the former "emperor's balcony" on the 3rd floor of the old wing of the Landesmuseum. Dealing with the material is important for the artist: many of her works are casts of objects, made from liquid substances such as plaster and rubber, which harden and stabilize. She builds hollow forms and uses cavities that define the shape of the final object.

ELIN WIKSTRÖM/ANNA BRAG
Born 1965 in Västeras and 1965 in Karlskrona live in Göteburg and Malmö

Title: Returnity, Installation

Location: Promenade, above the hillside between Aegidiistraße and Kanonengraben

Status: Temporary installation as of June, 1997

In their work, Elin Wikström and Anna Brag take up the Münster phenomenon of bicycling. The university city is known as the most bicycle-friendly city in Germany, and gladly promotes this image of itself. The Promenade, an avenue which rings the inner city, is over four kilometers long, auto-free, and therefore used predominately by bicyclists. The two artists want to build an unusual bicycle school on the Promenade. On the raised plateau between the Aegidiistraße and Kanonengraben, they will erect a clubhouse and set up a practice area. For three months they will personally invite people to take bike riding lessons. With some skill and persistence, participants can learn to ride backwards while simultaneously pedaling forwards on one of the eleven specially constructed bicycles. The bicycles are equipped with training wheels. Riders must wear protective helmets and padding, and agree in writing to assume all responsibility for risk. The specially made cogs needed to change a regular bike into a "Returnity" bike can be purchased as an edition.

At the same time, bicyclists on the Promenade will be counted. The number of those who use the new technique and the number who go around in the usual direction will be shown in opposition to each other on an electronic display.

WOLFGANG WINTER / BERTHOLD HÖRBELT
Born 1960 in Offenbach and 1958 in Coesfeld, live in Frankfurt/Main and Havixbeck and Frankfurt/Main

Title: Crate Houses
Locations: Hauptbahnhof, Salzstraße in front of Karstadt, northwest bank of the Aasee, northern guardhouse in front of the Schloß.

Status: Temporary installation as of June, 1997

Wolfgang Winter and Berthold Hörbelt will build four information stands for the "Sculpture. Projects in Münster 1997." They will be placed at four different locations in the inner city of Münster. The artists will use empty bottle crates made of plastic for their unusual sculptural architecture. Using various rectangular and rounded ground plans, they will stack the crates on top of each other, forming crate houses that allow for passage of air and light.

JEFFREY WISNIEWSKI 
Born1964 in Elmhorst, Illinois, lives in New York

Title: The Digital Island of Aa. Natural Aquatic Projector; Installation

Location: North end of the Aasee

Status: Not realized; project documentation in the Landesmuseum

Wisniewski designed a tunnel in the shape of a cross, which will float on pontoons anchored in the Aasee. The tunnel is laid out so that rowboats can enter it from all four directions. Inside, the tunnel is a kind of "light show theater," whose energy comes from solar panels on the roof. A video projector shows a video montage. The video will be made by Wisniewski and the cameraman Mauro Fiore. Because the work could not be realized, Wisniewski presents his model in the Landesmuseum.

ANDREA ZITTEL 
Born 1965 in Escondido, California, lives in New York

Title: A - Z Deserted Islands; fiberglass islands

Location: Kanonengraben

Status: Temporary installation as of June, 1997

Andrea Zittel places a work on the Kanonengraben, which is a small pond near the Promenade. Fiberglass platforms float between house gardens, lawns, and the inner city ring. Similar to her living units, with these little island oases prototypes Zittel offers a series of individualized functional objects. Due to their specific placement - on a pond embedded in a green zone in the middle of the city - the islands make it possible for the visitors to (according to the artist) "individually experience isolation in the middle of safe and comfortable surroundings." It was not possible to make the islands accessible to visitors; therefore they offer to the visitor standing on the bank an image of isolated islands in safe surroundings.

HEIMO ZOBERNIG
Born 1958 in Mauthen, lives in Vienna

Title: Untitled; two-part installation, consisting of:

1. Revolving billboard

Location: Ludgeriplatz

Status: Not realized; rejected due to misgivings on the part of the Ordnungsamt (city clerk's office)

2.- Stage

Location: Atrium of the Westfälische Landesmuseum

Status: Not realized

In his project for the exhibition, Heimo Zobernig marks a location for both outdoors and indoors using formal analogous means. A billboard, originally intended for the traffic circle at the Ludgeriplatz, and a stage backdrop in the museum, both with the same kind of lettering, form a pedestal and a sculpture in and for the exhibition. On one side of the billboard is written in black on white lettering: SKULPTUR PROJEKTE; on the other side, MÜNSTER 1997.

Zobernig's choice for the outdoor site was the traffic island at the Ludgeriplatz. Here, the billboard, originally planned as a 4.5x18x0.5 meter sign on a two meter high base, would revolve on its vertical axis; the axis would not be centered. Zobernig's idea - to install the billboard as advertisement for the exhibition - can not be realized on this site, due to misgivings on the part of the Ordnungsamt. 

Zobernig designed a stage for the atrium of the Landesmuseum; various events could take place on this stage, e.g., lectures, podium discussions, concerts, and dance/theater. The stage supplements a stage backdrop with the lettering SKULPTUR. PROJEKTE MÜNSTER 1997 in white on black; there will also be a stage roof with lighting system. Floor, backdrop, and roof are in black, creating a room within the atrium. The public can see the stage from front as well as from above and from the arcades enclosing the atrium.

Title: Untitled; two-part installation, consisting of:

1.- Six billboards

Locations: Six intersections of the city's main artery roads, near the Promenade: Neutor, Mauritztor, Salzstraße, Windthorststraße, Ludgeriplatz, Aegidiitor

Status: Temporary installation as of June, 1997

2.- Stage backdrop

Location: Atrium in the old wing of the Westfälische Landesmuseum

Status: Temporary installation as of June, 1997

Instead of the revolving billboard on the Ludgeriplatz traffic circle, Zobernig installed six 3x6 m large, white billboards, with lettering in black Helvetica typeface: SKULPTUR/PROJEKTE/MÜNSTER/1997. They were placed on the city's main artery roads.

For the 4x8x4x2 m large stage that will be erected for the "Sculpture. Projects in Münster 1997" in the atrium of the old wing of the museum, Zobernig created a stage backdrop. Its motif is that of the billboards, in reversed colors. The black stage backdrop is 4x8 m large, and has a white, Helvetica typface. 

ALGUNAS RESEÑAS

crude vs. elegant. collected essays and reviews 1996-2002 
Writing MUNSTER SCULPTURE PROJECT 97

http://www.rupertgoldsworthy.com/crudemunster.html
A review. -ArtNet magazine, August 1997.
Close on the heels of the Euro tripleheader this summer, the Venice Biennale, the Basal art fair and Documenta X, comes the last in this series, Casper Kong’s public sculpture project in Munster, an event held every ten years in a small city in the Rhine valley. This was perhaps the happiest event in what this year many considered a frantic and rocky two weeks of power-handshakes, networking, hors d'oeuvres and art-watching. Set to open the day after Documenta and located three hours away, many of the artworld's more savvy figures hopped from the social and political melee of Kassel to the security of Koenig's less discursive event.

Briefly, curator Koenig and Klaus Bussmann, Munster's museum chief originally curated a show in 1977 of nine artists, including Joseph Beuys and American minimalist sculptors Donald Judd, Richard Serra, Carl Andre and Bruce Nauman, to make public works in Munster. It was a seminal event. Ten years later it was repeated, expanded this time to sixty-three artists, loyal to the same original group, but also including students of Beuys such as Katharina Fritsch, Reinhard Mucha, Lothar Baumgarten, Stephen Balkenhol and Isa Genzken. From the US came figures of the moment Keith Haring, Jenny Holzer, Jeff Koons and Dennis Adams. And from Arte Povera, Mario Merz, Guisepe Penone, Luciano Fabro, Giovanni Anselmo. For many, Munster 1987 was a landmark show. It was the fruition of a certain generation of important German artists, and a barometer of where conceptual art was happy and wanted, -outside the museum.

In 1997, a third generation of artists have arrived, and Munster hosts an event with seventy-four artists, including twenty graduates of previous Munsters. Due to feasibility not all the proposals get realized, but all the outlines are presented in the City Museum. 65% of the works are realized throughout the city of Munster. Since the collapse of the art market in the early 1990s, many of the more notable younger artists of the era appear to be making less commodifiable, more public work. Munster 97 acts as positive indication of the media and changing tendencies of younger artists. Something about Koenig's vision, his loyalty and support of the artists involved over these twenty years, brings out work by all of the artists that is unparalleled. Munster 97 was an incredible and very inspiring event.

By circumnavigating the city by bike or on foot, in one day you get to see major work by great artists in a location of their choice. Cycling through the city armed with a map, you come across works such as Hans Haacke's "Standort Merry-go-round", a boarded-up merry-go-round, topped by barbed wire, like a concentration camp. Looking through the gaps in the boards, the horses go round as the forbidden part of the German national anthem plays, (forbidden to be used after Nazism), a reminder of conveniently blocked-out nostalgic past. Rebecca Horn takes over an abandoned tower, installing thousands of tiny electronically sequenced hammers that slowly tap it to bits in a piece called "The Contrary Concert". Isa Genzken makes a piece to be seen at night, a giant orb-like lamp that turns into a surreal second moon over the lake. Perhaps the most spectacular piece of all is by Ayse Erkmen, a female Turkish artist. Every day a helicopter lands on the museum roof, collects a classical sculpture from the museum's collection and flies it suspended over the city for an hour. With a nod to Fellini's "Dolce Vita", Erkmen radically puts into practice the original concept of the Munster project, artwork leaving the museum to go into public space. This idea is also discussed in an essay in the catalog by Daniel Buren titled "Can Art get off its pedestal and rise to street level?" Buren's artwork is a brilliant invention of stripped bunting across the main street. There is a mood throughout the whole project of carrying out the tenet of the Futurists "the museum is the graveyard of art" and the ideas of 60s Conceptualism into reality, moving out of the stasis of the museum context into real public space. It would appear that with Koenig, a group of artists have found the go-between.

Of the 60s generation of artists newly included are Conceptualist Lawrence Weiner and Fluxus artist Nam June Paik. There is a lesser presence from Arte Povera, only one beautiful fountain piece by Boetti. In Catherine David's introduction to the Documenta X book, she talks about the later 70s being a period of dissidence, ambiguity and regression. It is interesting to see how these words are somewhat borne out in the work of the twenty-five or so artists of that generation included in this year's Munster project. It's also interesting to notice a shift in the work from the utopianism of the 60s artists to the deconstructivism of the 70s-80s generation, for example in the poetics and surrealism of Fluxus to the darker meditations in Rebecca Horn's piece. This motif continues through many of her generation, in Olav Metzel's piece concerning an endlessly crashing car, or the thirty-something Maria Eichhorn who bought a lot of land for the hundred days of the exhibition to highlight civic structures concerning ownership. The middle group seem a much more skeptical generation. 

Of the 90s generation Koenig had included a mix of mainly European and American artists, Andrea Zittel, Rachel Whiteread, Andreas Slominski, Gabriel Orozco, Douglas Gordon, Stan Douglas, Rirkrit Tiravanija, Jorge Pardo, Ayse Erkmen, no particular tendency is favored. But interestingly not one Saatchi YBA is included. It could be said that it's a group of artists who have a particular level of visibility in European institutions currently, often due to Koenig's immense power in German cultural politics. What is fascinating in the structure of this exhibition is how the working methods of younger artists fall into relief, away from a Utopianism, or Deconstructivism to a greater plurality of practices. They appear to fall into two camps. The first is those involved in a return to socially-engaged practices, stemming from performance and from 70s artists like Gordon Matta-Clark. This you can see in the selflessness of the work of Rirkrit Tiravanija, who builds a puppet theater in a park, and hires the local schoolchildren to perform a play performed in the same location in the nineteenth century. Or Tadashi Kawamata who builds a ferry to transport rehabilitated alcoholics from their center across the lake to the city center, or in Erkmen's work. Other artists like Douglas Gordon or Andreas Slominski seem concerned with using the artwork to make a more literal metaphor. Gordon uses a darkened pedestrian subway to project two classic films "The Exorcist" and "The Song of Bernadette" back-to-back on one screen in a piece called "Between Darkness and Light (after William Blake)". The pedestrian subway becomes a kind of Virtual purgatory through which to pass. Slominski in a more Dada-esque move, uproots a lamppost in order to place an abandoned tire around it. The tire was then later stolen. Both artists use minimalist gestures to produce a more emotionally-charged hybrid Neo-Conceptualism.

The structure of the Munster project highlights many levels of Conceptual practice and its developing strategies over the last twenty years. One wonders what it will be like if the German economy can support such a venture in the united European economic system of 2007. Meanwhile, this is a landmark international show of 1997.

Munster Sculpture Project runs from June 22nd to September 28th 1997, produced by the Westfalisches Landesmuseum. Munster is located close to Frankfurt and Cologne.

VAN DE WALLE, Mark. “Outside art - 1997 Munster Sculpture Show”. ArtForum, May, 1997.
http://www.24hourscholar.com/p/articles/mi_m0268/is_n9_v35/ai_19587067
One of the most interesting aspects of the Munster Sculpture Show in 1987 was simply walking around, trying to find the work. Since the site-specific pieces were frequently designed to blend in with their surroundings, subtly commenting on the various public spaces of this resurrected university town (like many German cities, Munster had to be largely reconstructed after World War II), one was forced into an intimate acquaintance with the city while hunting for the art. Ten years later, this summer's installment of "Skulptur: Projekte in Munster" promises to remake its host once again. According to curator Kaspar Konig, though, the show of works by sixty-five artists - the working list ranges from such influential figures as Sol LeWitt, Raymond Hains, Dan Graham, and Hans Haacke to Young Turks like Rirkrit Tiravanija, Mark Dion, Audrea Zittel, and Gabriel Orozco - almost didn't come off at all. "Between 1977 and 1987, art had undergone a real metamorphosis," Konig told me, "so in that sense, it was quite natural to do the sculpture show again [in '87]. However, between 1987 and now, the changes haven't been so radical, and consequently, I hadn't thought to do another show." Nonetheless, "the show in 1987 was such a success that the city was adamant we do it."

This enthusiasm wasn't always the case. "In 1977, people thought of someone like Henry Moore if they thought of public art at all. Minimalist work was perceived as something new and threatening." To provide a context for contemporary work, Klaus Bussman, now director of the city's Westfalisches Landesmuseum, and Konig curated the debut show in two parts, the first devoted to a chronological history of sculpture, with new work in the second. Konig loaded the latter section with Minimalist and post-Minimalist sculpture, showing projects by Carl Andre, Donald Judd, Richard Serra, and Richard Long among the nine artists selected. Ten years later, there was "much less resistance to looking at contemporary work. . . . With people like Jeff Koons, the art was more public in nature anyway; it didn't seem strange to be looking at it outside a museum." Consequently, "it wasn't necessary to do something like the historical overview that we did for the first show; it was simply a matter of showing the work."

This time, like last, the "simply" is deceptive: getting the myriad pieces approved and then placed within the original boundaries of the old city can be difficult. "Skulptur: Projekte in Munster" isn't designed around an overarching theme, nor are there set display sites (although the installations are a bit less camouflaged in this year's version). The works demand an engagement with the city itself - a city Konig describes as "postmodern before the fact, a kind of 'Disneyland.'" The spirit of urbanist provocation guides many of this year's contributions. Martin Kippenberger's plans to build a subway ventilation shaft - intended to evoke the late artist's fantasy of a subway around the world (a theme that would "link" with the subway entrance he was installing for this year's Documenta) - will be posthumously constructed. Per Kirkeby is similarly creating a pseudofunctional public-use sculpture. Others are incorporating works still in place from the 1987 Munster show, like Tobias Rehberger, who has proposed to install a mobile bar in Donald Judd's two-part concrete sculpture by the Aasee, or Ilya Kabakov, whose planned sculpture of a transmission tower near the Judd piece he considers a tribute to the Minimalist sculptor. Michael Asher goes one step further, creating a full-scale model of his own work from the 1977 and 1987 shows, a mobile trailer that traveled to different locations once a week.

This is not to imply that the show will have the same kind of relationship that the earlier two had with their host city. One difference Konig identifies is an inwardness more pronounced in current work than in the '80s. Contemporary work is "smaller and more personal in nature; even with the specifically public art made for this show, the artists are not 'public' artists." One result of this retrenchment, as he sees it, is that "the art tends to be much more playful," and "much of it may look odd outside a museum or gallery." Still, if anyone's capable of fulfilling the level of expectation that surrounds such a huge international show, it's Konig. After working as an assistant at Documenta 5, he put in a stint at Andy Warhol's Factory, then taught at the Nova Scotia College of Art and Design. It wasn't until the late '70s that he began staging the projects that made his name: "Westkunst" (Cologne, 1979), "von hier aus" (Dusseldorf, 1984), and "Der zerbrochene Spiegel" (Vienna and Hamburg, 1993). If the past is any indication, 1997's show promises to be a grand mix of apparent contradictions, a whole that adds up to more than its parts.
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Roy, de la casta superior
e los Zaminiar, rico
erratenienie, silo estd
interesada por la muisica.
Cualquier motivo es bueno
pir organizar ui
concierio en s enorme

PRANCISCO
CALYO _ palacio. Hace truer a los
SERRALLS

insérpretes de los ugares
s alejucos de I Tudia
3, sin repasar en gastos, engalanss ol
mejor de sus sulones e invita con
pradigalidad u sus parienes y vecinos,
Tiumbedos todos ellos sobre cojines de
raso, cuyos brillantes colores resalian
sobre los apagacos tonas cdlidos de la
mudiida alforabras beben y fuman
micntras rompxe la misica por ol saldn
defineando una sinuosa senda, unas
seces, fiondosa y grave; tras, en
cambio, tan sutil y ligera que parece.
que el mundo se detendrtasi el
endiablado arco rompiera la fina
cuerda, Pasa la nache, y ol dia
siguiente,y; de rucvo, otra ves, la noche
mds embriagadora. Es entonces cuando
nadic duda de que el mundo es un
salin de milsica y, también, cuando Roy
de los Zamindar cree bordear el éxtusis
de la felicidad.

Con tordo, ;qué concierto podria ser
comparado con el que ey, orgonizn
para la ceremonia de iniciacidn en la
miisica de su vinico hijo vardn? Ni las
«uejumbrosas lamentaciones de su
adminisiradr nitas mas tiernas de su
propia esposa consigien disuadir o Roy
e que gaste casi toda su fortuna en I
g serd, sin ducda, una apoveosis
musical jamads otda. Lo fue.

A continuncicn, el joven, ian hermosa y
pletdricamente iniciado, emprende con.
st e un v para visitor ol abuelo
agonizantc, pero, ul regresar, una.
terrible inundacidn les hace perecer. Roy
cxmudecsy, sentdo en o tersoza de s
it destartalado palacio, pusa los afios
oo atento w lo que parece una estraia
melodasinterio. Afiera se escucha ol
ronroneo de un lejano motor. ¥ Roy.
podrta.ast haber sido sorprendido por lu.
rierte, i no fisera porque un tardecer
es sucudo de u ensimismado sopor por
el etunbar de la misica de una
ceremonia de iniciacion organizuda por
algiin vecino. Descrtando de su
profundo letargs, un exaltado Koy
reiine los iimos restos de su ajada
rigueza, empeiia hasta lo mds sagrado y
ruclee @ organizar un concierto

como ni siguicra ¢l jamis habia sonado
en poder ot

El éxtasis olcanzado fue tan violento, en
esta ocasidn, que €l mism no se percata.
cuando ha acabedo . de repente, e
encuentra solo en el saldn encendido por
mil candelas refulgenies. Mira
asambrado lededor y siente un
extraiio aire helado gie apaga todas las
tuces. Manda ensillar su pura sangre y
selansa a la carrera hasta l rlo
prefimo, junto a cuya orila ca del
caballo y s desniuce. Un anciario
criado sostiene la inerte cabesa de Roy:
tal es el iltimo fotograma de la peltcula
“El saidn de muisica’ (1959), del dirccior
indio Satyajit Ras, La imagen cs cn
blanca y negro, pero, gracias a la
mifsica, irradia una luz cual si s¢
trasase de I mejor miniatura persa.

En la ciudad alemana de Miinster y, por tercera vez en 20 afios, 73 artistas pacticipan en una exposicion

quetcne dos esconarios clarament diferenciados: el Landosmusoun, donde s encuentzan los proyectosy las obras

que por sus caracteristicas o vodmenes no pueden sersituadas en a cale,y a ciudad misma.
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2 cutomriles par el siglo XX interpretan siencisamentecf Rétiom de Mozart,de Nam June Pais.

MUN ST,

LA ESCULTURA TOMA LAS CAﬁg

IAVIER MADIRUIL O
05 aconiceimientos polarizan la ac-
(ividad expositiva de este verano en
Alesmania: I controvertida Docir-
menta. de Kassel, y la muestra
Skultur. Projekic n Minsier.

Micitras que l primera provoca ama cicr-
ta decepeion, emanada de la pretension
tedrica que fa anima, huyendo de fa espec-
tacularidad ¥ reduciéndo cf protagonismo
de fas obras; i segunda consiguc consoli-
darse como cita obligada para los intere-
sados en los caminos de In escultura actual
yen el arte pablico.

Hace veinte atas. cuando I escultura
despertaba de un letargo centenario y se
abria con las propucsias mis sorprendentcs
3 arriesgadas, ol museo de fa pequeia ciu-
dad de Minster imvité & ocho csculiores o
aue instadaran una obea en ¢f casco medic-
val de esta hermosa ciudad. La experiencia
fue may positiva y dier aios despues se re-
§itio Ju convocatoria instalando entonces
50 escultucas de 0tros tantos arlists, -
chas de ells disefiadas para los lugares es-
pecificos cn que sc ubicaron. Por tercera
vez, este verano, se repite fa convocatoria
en la que participan 73 artistas dc los que
60, ademis de presentar un proyecto. han
realizado obra cn ¢l medio usbano. El con-
Junto es interesante. vasiado y allamenie
estimulante. sobre todo teniendo en cuenta
I ucva criis por In que atravesa I escul-
tura en b actualidad.

La exposicion liene dos escenarios clara-
mente diferenciados: of Landesmuseum.
dande se encuentran fos proyectos y fas
obias que por sus caracterisicas o volime-
nes 0 puedein e sitaadas en la call, y ln
ciudad misma. Esta hermasa y recoleta ciu-
dad. configurada
entes jardines y camales, e cl marco idonco
para recibir unas obras que preienden dia-
logar con ella. Dialogar no sigaifica mime-
tizarse con el medi sina intercaml
ferios sobre cl espacio, Ia imagen urbana, la
cualidad de fo publico 0 of arcter estitico

de aquellos abjetos y construcciones que
conforman calies, plazas  jardines. En este
sentido, algunas obras parecen prolongi-
cidn de lo construido, micntras que otras
xpiesan su individualigad irguiéndose al-
taneras. Sin embargo, on a realizacion de
esta exposicicn no han pritado los critc-
ios formalistas, on clla predominan las
obras de caricter critica y, sobre todo, se
hace evidente Ia voluntad de experimenta-
cidn de los escultores. Estas cualidades ha-
cen que el espectador poco avisado se sor-
prenda con algunas propucstas como un
usinario publico cansiruido por Franz
West: con ¢l eterramiento de una cubicrta
de bicicieta bajo una farola, obra de
Andreas Slominski: 0 con la exhibicion i~
ten de una escultura que, suspendida cn
helicbptero, es paseada por fa ciudad por
Ayse Erkmen. Pero junto a obras de estas
caracteristicas hay wambién piezas mis con-
sencionales oo las de Eduardo Chillid
‘Georg Baselitz o Sol LeWitt, que funcionan
con fotal autonoinia de su ubicacion y se
reducen al contorno de sus limites fisicos.
L obra mis megalomania bia sido reali-
2ada por Nam June Paik, consiste en cua-
tro grupos de ocho automoriles antiguos,
pintados completamente de purpuring
plateada, quc han sido ubicados ante la fa-
chada del palacio. Frente a este tipo de tra-
bajos claramente espectaculares se mucs-
fran olros que sc caracierizan por su cscasa
presencia fisica, como Ia picza de Paul-
Armand Gette, que se reduce a algunas pe-
‘queias cartelas de sefalizacion botanica; o
T abra de Tobias Rehberger. que consisie
en el enmoguetado ¢ iluminacion de una
terraza: por su parte, Karin Sander o cal-
culado matematicamente y sefalizado con
un simple punto rojo ¢l centio geogrilico
de a ciudad. Enire fas obras de cscasa o
nula materialidad llama fa atencion la de
Olaf Metzel, que no es mis que ¢l sorido
astruendoso de un automovil etrellindose,
fendmeno aciistico que s¢ acciona autoNi
ticamente cuando sc acerea un espectador.

i propucsta de Jarge Pardo.

Desde nuesiro panta de vista, 1as b
i interesantes de esta musstra son
las que javestigan sobre fa cu
bitar y sobre los dmbitos o
En st senido iy o e ds piss s
van desde la proposicion metaféricy |
Ia coustruccion del espacio ubitable re;
planteando iferrogantes y proponicado
experiencias. De entre ellas senularemos b
cueva para 0sos consiruida por Mark
Dion: un conjunta de roufoties perfect
mente habitables adaptadas por ¢l Atelier
van Lieshaut; el mdclo de habiticalo.
sado en cl antiguo templo gricgo. propucs-
to por Stephen Craig: la garia sorpresiy
mene situada sobre Ja marquesina de un
estacion de servicio. e Kim Adamas: Lt
construceion d¢ un pabelion de waders so-
bl lago de Joree Pardo: hasta legar a la
ocupacion que hace Marjeiica Potre de i
cireedreal y verdadera

Los ardines. que reclman i vz s
atencidn son también, en esta ciudad pla-
gada de jardineris. objeto de rabajo para
los artistas, Georg Herold ha construido
un Taberinto; Hesmman de Vries, un it~
rio; Dan Graliam, una ol con espejos de
doble cara; mientras Gue Peter Fischf 3
David Weiss han cultivado ur huerto, +
Maria Nordman ha disciado y piaatado
n jardin en uno de fos parques periféricos.

Para localizar todas las obias gue com-
ponen esta excepcional exposicion se hia
editado un guia de mano de color negro.
Por encina de la actividad propia de fos
ciududanos de Minster sc distinguc cste
verano una tropa de buscadores que. ojo
avizor y guia ncgra en mano, rasirean ol
emplazamiento de ln obra siguiente quc
desean contemplar. Esta invasion pacilt
< d Ja ciudad es el signo mias claro del
interés que fa sxposicion ha despertado s
dela aceptacion def arte ms vanguardi
ta por parte de fos habitantes de est
tranquila sivdad.

e, Alemuaiia. it ) 28 d spticnbre,




[image: image2.png]evanc le chitean municipal
de Milinste, rente-detu voi-
ures de collection, placées
comme pour une présenta-
tion (cf. p. 98). Le grand
maitee de Fare vidéo Nam
June Paik a demandé aux commissaires de Skulprur.Pro-
jeke in Milnster de fire entendre aussi fort que possible
Ie soir de inauguration le Reguiem de Mozart au moyen
denceintes placées dans les voitures, jusqu’a ce que la
force publique mette un terme 2 ce bruyant concert de

Les Suisss Fischli & Weiss, par exemple, ont choisi un

jardin paysagé romantique, inchang depuis le XIXE secle,
pour le wansformer 2 leur fagon en un jardin auss riche
que sauvage. Ulrich Riickriem, qui revient pour la tro
siéme fois, a créé deux dalles de pierre minimalises e long
de la promenade du chitean. Tobias Rehberger installe le
soir un bar mobile 3 coté de I sculprure de Donald Judd
Roman Signer fait danser une canne sur I'un des nom-
breux lacs enchantés de la ville. Et le Francais Raymond
Hains présente sur huit  dix panneaux d'affichages des
agrandissements de Sculprures e rottirs non intention-
nelles (des matériaux de construction laissés
sur les roreoirs). On pourrat ajouter & certe
liste de nombreux autres artistes : Dan Gra-
ham, Bruce Nauman, Michael Asher, Per

Kirkeby, Christine Borland, Rikrit Tirava-

D J  nija, Janee Cardiff, Joep van Lieshout, her
{ P

§L) man de vries. Allen Ruppersberg — quia d

plein air. 1 peut se passer un certain temps avant que les
autorités soient sollcitées par un voisin pout intervenir

Tes habitants de Miinstcr sc sont habituds 3 ce que Iare
contemporain investisse ke cité. Cette année, cest l troi-
sieme dition du Skulprar Projckee in Minseer. Sous
Fegide du Musée régional de Westphalie,le commissaire
de Texposition, Kasper Kinig, a invité des artistes 2 créer
des projes de plein air pour le cenere ville. Lidée de base
est dinstaurer un dialogue entre les artistes et vile, Cest-
adirc de suggérer aux artistes des projets en rapport avec
Penvironnement urbain exiscant, avec larchitecture, [his-
oire de la ville et sa sociéré bourgeoise. Alors que les tra-
vaux de 1977 constituaient plutéc un regard sur Phistoire
dela sculprure de ce siécle, les projets de 1987 se sont ef-
fectivement transformés en tentacives ambiticuses de don-
ner  lart une place dans Fespace urbain, Phistoire et fa so-
ciologie de a vie publique. Plus de trente travaux de cete
exposition ont éé conservés par la ville, Les projets de
certe année ec les différents débats et rencontres dans le
vieus bitiment rescauré du musce doiven, selon Konig,
wconstituer un essai 2 la fois de bilan e de perspective
davenirs. A Mnster, aucun théme 'est en principe im-
posé, on ne fait qu'élaborer les projes avec les artistes
Dans les derniers mois, plus de cinquante artistes sont ve

nus sur place. Plus de trente-trois projets ont é réalisés

veloppé un projet autour du Candide de Vol
taite -, etc. Sans oublier un grand nombre
d'artistes frangais : Daniel Buren, Marie-Ange Guillemi
not. Paul-Armand Gette, Thomas Hirschhorn, Fabrice
Hybert... k.
Staprr Prjete in Mo, du 22 i s 28 epembre. Muste riio
wal de Wephalic et cenre ville de Mt L s o ouver tows
et joun s Ie odi de 105 & it el +49 251 5907 212
5907167 Visies guidée 1. 49 251 5907 201,
10, nternes - it detmuenr!
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Clest sans doute l'événement le plus impor-
tant de cette fin de siécle. Les quatre plus
grandes maniestations consacrées a l'art
contemporain ont lieu en méme temps.
En auant-premiére de cet €té exceptionnel,
Karen Rudolph nous présente les ten-
dances de l'art actuel et nous entraine dans
une surprenante fldnerie européenne.

et é, tous les amoureux de
nomades. Car, pour la premi
quatee plus grandes manifestations consa-
crées 3 l'art contemporain auront liew si-
multanément. C'est un peu comme si o
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biennales, ka documenta de Kassel est quinquennale ec le
Skulprur.Projekee in Minster na lieu que pour la twoi-
me fois en vingt ans. Le rendez-vous est d'autant plus
excepeionnel que, hormis & Lyon, ot la Biennale est tou
concenue dans une immense halle, ces manifestarions d
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Cadherine David, direcrrice arcistique de la documenta

a prépa
ds le départ, posc de fagon radicale fa quescion d'une dé-
formes d'expression.

e cerrain depuis sa nominaion en 199

finition actuelle de la culture et de s

¢ d'un grand év

Exelle Sest pariculitrement incerrogée sur la viabilicé du
principe de exposition comme mode de présentation de
Pare. Ainsi, s exposition d'ceuvres d'art reste le cocur de
Ia documenta X, Catherine David y a associé dautres
modes d'expression : en paralléle, duranc les 100 jours
que dure la documenta, 100 arcisces, intellectuels, philo-
sophes, historiens, savants son invicés & réfléchir sur larc
contemporain et & en débattr, voire & créer de nouveaux
modes de pensée et d'action. 11 sagic d'un principe que
les Anglo-Saxons nomment workshops, c'es-dedire arclicrs
de pensée. Le commissaire fait 2 un pari forcemen di
cuté sur la scéne artistique. On ne saura qu' la fin de [éeé
il a remponté son adhésion et sl existe une adéquation
entre I réflexion fondamentale et la réalisation de Iz do-
cumenta. Le résultat sera, en tout état de cause, intére:
sant. Le concepr de arétroperspectives énonce par Cathe-
rine David - qui ne consiste pas uniquement & pré:

Fare contemporain dans un contexte historique, mais met
aussi en valour Faccualicé d'eeuvres ancieanes = se re-
trouve sous divers intiulés dans L autres expositions. Ce
segard poreé wen arriére vers le faturs, commun aux
quatre grandes expositions de cet éré, se réwdle en érre
aussi le caraceére principal.

Contrairement 3 Kassel et Miinser, Venise nia pas besoin
ement atistique pour attirer des visiceuss.
Miais qui sc phindrait de pouvoir assister & une mani-
festation qui compre parmi les meilleures au monde dans
une des plus belles villes du monde ? La Biennale de
Venise se divise en deu grands domaines. A céré des
pavillons nationaus, situs dans les Giardini di Castello
= mis indépendamment ¢n scine par les différentes
nations invitées —, un commissaire d'exposition interna-
tional organisc unc exposition thémarique, point central
de Ia Bicanale, Tout juste nommé en janvier de cette
année, Germano Celan, conservateur au Guggenheim
Muscum pour 'are contemporain, est parvenu & réunir
les couvies de plus de soixante artistes. En fai, le titre
«Furur, Présent, Passés ne secai, selon Celant lui-méme,
pas un titee, car il est trop ouvere, méme si le théme de





[image: image4.png]Pexposition tourne Justement autour du temps. Iei, ot
son couvertes les anades 1967 1997, le commissaite a
cherché a érablir une relacion entre les tois dernitres
générarions dareistes : s travaux de la fin des années 60
et des anndes 70 reflévent les différences de Iépoque entre
les posirions des Européens et des Américains sur Part, et
leurs réactions respecrives au moment de la guerre foide.
Les artistes des années 80, en cevanche, s'intéressaient,
toujours d'aprés Celant, principalement aux questions de
sexe, alors quavjourdhui, dans les années 90, on re-
marque un incérée muldculturel s for,

Tout est toujours autres est pour ainsi dire le principe
directeur de Harald Szeemann, commissaire légendaire,
notamment de la documenta de 1972 ex, cete année, de
1a 4° Biennale de Lyon. Bicn que [exposirion «f Autren s¢
consacre & chaque forme de ka différence, de Palrérité, la vi-
sion qua Szee

mann d'un monde en mutation se fonde

moins sur un discours théorique que sur la force du
message des ceuvees. Son génie est dinsiaurer un dialogue
entre les ceuvees dlare. Cells présentées i Lyon dévoileronc
Frautre sous foutes ses faccttes : personnelles, politiques,
physiques ec psychologiques. toujours et parcou.

Minster, en Westphalie, s une perite cié administrative
et universitaite, dont e vieux centre historique présente
une forme d'urbanisacion devenue rare en Allemagne
aprés Ia Seconde Guerre mondiale. Ce domaine urbain se
transforme tous les dix ans en grand espace d'exposition
pour le Skulptur.Projekee in Miinster. Depuis 1977, Kas-
per Kanig, commissaire d'exposition reconnu,

quelques
ivite des artistes de tous les pays i séalisr des projets de
sculptures de plein air. Alors quils niétaient que neuf il y

depuis
andes directeur de  Stadelschule de Francfort,

a vinge ans, ce sont avjourd hui cinquane artistes qui, cet
écé, ferone de Minster un liew de confronaarion entre
Phistoire et art contemporain.

Autane d'exposicions de i baut niveau donnene ¢ ton des
nouvelles enda
Peu importe qu'un n
par plusicurs organisarcurs & la fois. Car chague exposi-
n crée, du fi dus exigences de son cone
particulier au scin duquel chague ceuvre doic powvoir saf-
firmer, Ex a grande chance de cer écé et l : Soffrir quatre
regards totalement difféeencs, voire opposds, sur lart
jourd'hui. Mais les quatre commissaires d'exposition se
setcouvent sur un point : aucun d'eus ne se considire
comme un créateur de tendances ou comme 'inventeur

s et orientations de arc contemporain.

e artiste ait pu drre sdlecrionné

1, un contevee

au-

d'un nouvel wisme». Leur incéréc 3 voir larc contempo-
ain dans un contexte plus éeendu, et surtout dans un
contexte historique, est trop grand. Le docreur Klaus
Bussmann, directeur du Musée régional de Westphalic 2
Minster ex organisareur du Skulptur Projekre, arépondu
de fagon ambigu? | question sur les nouvelles wendances,
citant un échange entre le roi de Prusse et Humbolde. Le
«Quoi de neuf, Humbolde 2 Humboldt : «Vorre
Majesté connait-elle déja Pancien ?» KAREN RUDOLPH
(TRADUCTION VINCENT BIRINGER)

foi ¢
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Milster {Allemagne/Arts. Soixante-dix ceures d'artstes renommés ont ét6 installées dans a ville. Un projet décennal débuté en 1977

SKULPTUR PROJEKTE IN
MONSTER 97. Westfallsches
Landesmuseum. Dompaltz, 10.
Minster. Tél.: 00-49-0-251-5507-
169 ou 252 Enteée: 10 DM (33 F).
Jusqu'au 28 septembre. Cata-
logue: Hatje-Verlag, 550p.,
45DM.

Les amatevrs d'art contemporain
qui décident dallr a Kassel pour 2.
Documenta cet été dewaient pen-
sér 2 faire un crochet par Minster,
qui west qua une heure ct deme
de route. lis y trouveront en effet
ce dont la rés austére Documen-
taX les prive: du plaisir. Plaisir
darpenter le coeur de Ta wile, s
« promenade » verte qul ceinture
1a vieille cité, ses jardins et les rives
du lac, pour y découvrir, parfois
‘Yien cachées, quelque soixante-dix
ceuvres réalisées pour les lieux ol
elles sont installées par des artistes
tenommés qui, avant d'ceuvrer,
sont venus & Minster titer Je ter-
win

L'art considéré comme service
est une des nouvelles définitions
qu'tmposent plusieurs projets d'ar-
stes:  jetée bien dessinée do Ca-
tifornien jorge Pardo, qui permet

tapant contre les murs de briques.
Ici ¢'est une goutte d'eau qui
tombe toutes les vingt secondes
dans un bassin, 12 une décharge
ectrique provoquée par un court-
cireuit entre deux antennes métal-
tiques... Dans ce contexte; Fusage
que fait Partiste d'éléments cou-
rants de son vocabulaire, quslle
peut faire toumer au badinage ou
au vinaigre, pourrait paraitre dé-
placé. Ce iest pas le cas. Méta-
phore du temps de Femprisonne-
ment qui ménc inexorablement au
supplice, son concert de marteaux
et d'ondes fait froid dans le dos.
Dans des registres plus céments,
quelque part dans lherbe, Dan
Graham propose une nouvelle ca-
bine 2 piéger et démuliplier dans
Vespace Vimage désorientée des
passants. Non loin, sur une pe-
touse, une drle de sculpture en
forme de tuyan coudé dégage un
oruit de souflerie: cest presque
un ready-made de Martin Kippen-
berger qui I extrait d'une bouche
daération de métro. L'espice de
‘météorite rase qui se refite dans
Teau d'un bout de canal, et que Fon
st invité 3 contempler depuis une
estrade multicolore est de Franz
West. Mark Dion 4 aménagé une

davancer sur e lac et e Sassecir 3
Fabri, ou au soleil sur des gradins ;
les Tles loteantes qui ressemblent &
des ceuls 2 1a neige combinés 2 des
pédalos d'Andrea Zittel; Padapta-
tion pour Minster du bateau que
Kawamata a construit avec Faide
de malades afn d'assurer une meil-
leure laisan entre une clinique et
5€s visiteurs ; 0u encore, pour res-
ter dans le domaine dé la santé,
tintigante cabine de Marie-Ange
Guilleminct, autour de laquelle le
Passant peut sasseoir face 2 des
hoblots oceultés par un manchon
e laine, et y glisser s pieds pour
se les faire masser. Cette faon
douce de repenser Part corporel
pour tous est pas forcement du
use korsqu'os ai J tour des pro-
jets de sculptures 3 pied, et qu'on
marche jusqu'au bout du lac.
‘Celui-i est banal, mais pas les
ceuvres proposées dans ses parages
00, aux projets de 1977 et 1967 ac-
quis par a ville, comme les bales
géantes de Claes Oklenburg et les
anneaux parfits de Donald judd,
S'ajoutent plusicurs pidces nou:
velles: 1a fune accrochée au bout
d'un ma¢ par Isa Genzken, qull
faut voir depuis Tautre rive, et de
huit, et1a pidce d'llya Kabakow, elle

500t des exemples parmi
qui témolgnent de Ia diversité de
eropositans qui se jouent plus ou
moins des ddfiniions classiques de
Ta sculpture urbaine. En falsant du
«minimental» et du conceptuel
{les dalles gravées de Lawrence
Wiener, par exemple) plus que du
Tonumental ou en poussant 1idéc
dintégration au point dremprunter
Ia forme Ia plus passe-partaut en
Ville: cele de véhicules.

DIvERSITE DES io¢eS

Outre la caravane témoin des
Tansformations de la vile, que Mi-
chael Ashet ne peut plus garer ob i
e pouvait en 1977 et 1987, on peut
Temarquer, cete fois au centre de
Ia ville, sur e trottolr du Landes-
museum (qui abrite aussi des
sculptures), la présence incongrue
de la camionnerte-fontaine de Ro-
‘man Signer

Enfla on ne ratera pas, cest i
possibl, les crente vitures aban-
données devant le chatean ba-
10que, des moddles de 1920 2 1960
trempées dans un bain d'argent,
0 est diffusé e Reguiem de Mo~
2are. Signée Nam June Palk, cest la
Dlus spectaculaiee des ocuvres oro-

ausst ente terre et ciel Cest une ke a Jeté son dévolu sur le monu-
antenne dont Jes branches légires ment en tambour de 1909 qui
servent de portée  un fexte éit  commémore les guertes et les vic-
e letres de métal, qui nvite 3 res-  toires de Blsmarck, pour tourner le
tercoucher dans Ietbe pour écou-  tout en dérision, €n érigeant, tout
ter Je vent et regarder Ies nuages prés, SoN pendant: un volure en

‘Souvrir sur e ciel biev. ‘plarihes de méme gabarit dans le-
quel l a logé un mantge de folre
Pibces FORTES bruyant et clinquant.

La promenade pour piétons et Linstallation de Rebecca Hom
yclistes qui sult le tracé des an.  dans une ancienne tour qui a servi
clens remparts est tout naturelle-  de prison, 0b la Gestapo a sévi, est
ment jalonnée de pidces fortes qui  beaucoup phus insidieuse, Eparpi-
waitent de ia mémoire de Ja ville et s dans Jes cellules et les passages
de ilstolre  celles de Hans Hase-  éclairés par des veilleuses rouges,
ke cede Rebeoca Hom. Hans Haac-  des pefits marteaux s'activent en

Parcours d'agrément

Tous les dix ans depuls 1977 - colncidant une fols sue deux avec a
Documenta -, le rendez-vous de Manster tend & prouver, i besoin
est, que Part peut &tre urbain sans étre dépourvu de fond, poétique,
drdle; incongru, Insolent, faussement léger, et méme spectaculaire.,
Le parcours est blen falt. En quatre points d'information logés dans
des petites constructions provisolres réalisées ave des casters 3
‘boueilles d'eau multicolores - une contribution de Wolfgang Win-
tex et Berthold Horbert -, on trouve un guide complct pour ne rien
‘mangquer (2 deutschemarks, envizan 6,70 francs). Des lectures, tables
randes et spectacles accompagnent I'événement Forced Entertain-
ment (thédre), e 12 Juillet ; Elevator Repair Service (thédtre), les 18
€t19; Carfo Actls Dato Quartet (concert), l¢ 25 ; Jerome Rell (danse),
duleau 3 aolt; Fred Frith (concer) le 15..

posées & Munster. La moins évi-
dente et peut-tare celle de Paul:
Armand Gette. Uartiste branché
sexe a choisl wois arbres des pour-
tours de la vlle, au nord, su sud et
& Pouest, pour Géfini les pointes
dun triangle virtuel mals néan-
moins publen dans lequel Sinscrit
e corur de fa ille

Réalisés ou non, visibles ou vir-
tusls, les projets de sculptures pour
‘Minster donnent Yoccasion de me-
surer Je champ et la diversité des
ldées qui peuvent it développées
au chapitre de Fart public en des
termes qui dépassent largement 1
notion de sculpture monumentae.
0 peut aussi senvir de plate-forme
d'analyse des possibilités et des
conditions de la commande pu-
bllque. Cette démonstration poly-
phonique parah exemplaire.

Cela dit, 0 e faudrait s s feur-
rer Fdylle enre Ta vile et Jes ar-
tistes west pas parfite. En se pro-
menant 1A 00 restent des oeuvres
de 1577 et de 1987, en feuiletant les
documents du catalogue, on
S'apercoit que les taggews pevvent
sévir, comme partout, et qus les
gestionnalres de 1 cité ne sont pas
préts A entretenir ce nouveau patri-
moine: de laligne de néon qui tra-
verse une grande installation de
Mario Mer, il ne reste avjourdhui
que kes ixations.

Genevidve Brecrette
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